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ALPHONSO XI. King of Oaotila. 

FEBDIN AND. A young Novioe of the Ck>nyent of St. James 
of Compostella. Afterwards an Officer. 

DON GASPAB. The King's Minister. 

BAIiTHAZAB. Superior of the Oonvent of St. James. 

LEONOBA DI QUSliANN. 

INEZ. Her Confidante. 

Ooortierst QuardSt Monks* Attendants* tab 
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A. B. KTOnf HmO TTP06A4rai. BOffOV. 



ARGUMENT. 



Ferdinand, a noTioe In the Gonront of St. James di Gom- 
postella, has seen and fUlen in love with Leonora, the mis* 
tress of Alfonso, King of Castile, witboat knowing; either 
her name or quality. The intensity of his passion causes 
him to renounce his noviciate to seek out the object of his 
love. Balthazar, t^e Superior of the Cbnvent, releases h\jD. 
reluctantly fh)m his obligations, and tells him, as he turns 
away from the peaceful shades of the cloister, that he will 
return, disappointed and heart-broken. Ferdinand, how- 
ever, heeds him not. He drops the sombre habiliments of 
the Convent, and succeeds in gaining access to Leonora, 
who lives in splendor upon the island of St. Leon. His 
love is returned by Leonora, but she is very carefhl not to 
let him learn her name and the position she holds, but 
rather wishing to live unblemished in his memory, she 
resigns the pleasure of epjoying the first pure affection 
which she has experienced, procures a commission in the 
army for Ferdinand, and bids him to fly her. Ferdinand, 
who sees the way to glory open befbre him, and thinks he 
may yet show himself worthy of the hand of his beloved 
one, whom he supposes to be a lady of rank, eagerly seizes 
npon this, and departs fhll of bright hopes. 

There is on the court of King Alfonso, a strong party 
who condemn the illicit passion of the King, so openly 
avowed and shown, who have sthrred up the Papal throne 
against the King. The Pope sends a Bull to Balthazar, in 
which this zealous priest Is authorized to pronounce the 
interdict on the King if the latter refuses to dismiss his 
favorite fVom the Court and restore his legitimate wife to 
her rights. Balthazar appears with this commission befbre 
the King. Alfonso is first inclined to ref^ise obedience to 
the papal summons; but as his followers stand aghast at 
the threateued interdiction, he wavers. Balthazar gives 
him time till the morrow, and yet withholds his anathema. 

At tnis Juncture Ferdinand appears at oonrt, returning 
from the war, in which he has highly distinguished him- 
self, in fact, by his valor, has saved the kingdom fh>m ruin. 
Alfonzo asks him to name the prize which he demands for 
his services. Ferdinand claims the hand of Leonora. The 
King, who immediately becomes aware that there exists a 
mutual feeling between these two persons, gives his assent 
with reluctance, as he loved her dearly, and had Just now 
nearly risked the wrath of the Pope foi her sake. Leonora, 
who does not wish to be taken fbr any better than she is. 



despatches her lUthftil serrant lues to her lover, to inform 
him of her past histoiy. Bat Caspar, the minister of the 
King, who was but too glad to see the papal thunderbolts 
guarded ofl^in this manner, kept close watch over Leonora, 
intercepted her messenger, and committed her to safe- 
keeping. This happening Just before the consummation 
of the nuptial rites, Leonora had no means of knowing 
what had befallen her messenger, but suffered herself to be 
given away in marriage by the King to Ferdinand, bellev- 
ing him to know alL 

When, however, Ferdinand retoms fh>m court, the as- 
sembled nobles taunt him, hint that his honor has been 
stained, and exasperate him to the utmost. Even Baltha- 
zar, who Just now enters, recoils from his favorite pupil 
when he learns that he is the husband of Leonora. Now 
for the first time the truth is told to the bridegroom. Fer- 
dinand believing himself to be the victim of a base conspir- 
acy of the King and his mistress, awaits them, as they 
return fh>m the Cathedral, renounces all his honors, breaks 
his sword, and hurling defiance at the conscieno) smitten 
King and curses on the crest-fallen Leonora, retires with 
Balthazar, to return once ooora and forever to the cloister. 

When Ferdinand has left, Leonora finds out how her 
honest designs have been fhistrated by the artftil Don 
Qaspar. Cast off by the King, despised by him whom she 
loves, she has no desire but to die. But first she must 
obtain Ferdinand's forgiveness. Disguising herself in the 
habiliments of a novice, she starts on her pilgrimage to 
the Convent of St. James. She arrives there during the 
ceremonies by which Ferdinand's entry into the order of 
monks is celebrated. She obtains admission on the pica of 
wanting clerical advice. Exhausted and heart-broken, she 
sinks down at the foot of a cross in the court yard. Thither 
repairs also Ferdinand, after the rites have been adminis- 
tered to him, still living with all his thoughts in the world 
which he has but Just fbrsaken. He recognizes Leonora. 
His first impulse is to flee her, but she detains him, exon- 
erates herself fh>m all blame, and asks bis forgiveness. 
After a brief struggle alt bis love returns; he would fly 
with her; but it is too late. The hand of death is upon 
her. She expires in his arms, blessed in the thought of bis 
love. Frantic with grief, Ferdinand throws himself down 
near bis adored one, and is here found by the monks, as 
they return fh>m church. 



LA FAVORITA. 



(THE FAVOMTK) 



ATTO I. 

RCENA I. — Interno del Cmvento, eon Cfatteria dW amthue 

al Tempio, 

Entrano vari Monad, e in seguito Baldj— A»B c FiXDi- 

KAKDO. 
COBO. 

O santo ricetto, 
Securi il tuo petto, 
La nostra preghiera 

Leviamo al signor. 
L' ajuto divino 
Qui cerca, qai spera 
Fedol pellegrino, 

Con vivo fervor ! 



[/ Monad nd Teinpio; ad etaziom 
Ferdinando. 



di Baidattart • 



SCENA II. — ^Baldabsabb • Fbbdiitahdo. 

Bal. N^ con essi pregar vuoi tn ? 
Fer, Nol posso 1 

Bal. Compres' io danqae del tuo cor le pene f 
Dio pill non basta a te ! 

Fer. Picesto il Tero 1 

In qnest* ora solenne 

Che un voto eterno me all' altar oonginnge, 

Mai mio grado uno Bguardo ai ben terrestri 

Getto d' amore e di dolor ! 
Bal. Proeegoi! 

Fer, All' ara che del santo 

Jacopo serra le reliqqie estreme, 

Agli angeli procea pre^ ferventa, 

Quando V nn d essi mi i 



appari repente I 



Bat. Parla,figUnoll 



ACT I. 

8CENB L— /neerur o/a Monastery, wt'Cft Gallery hadmg 

to the Temple. 

Enter Monke, JbUowed by Balthabab and Fbbdi- 

NAKD. 

Chobub. 

Shrine melancholy, 
To thine altar holy, 
Far from earthly folly, 

Humbly we repair. 
Pilgrims lowly kneeling, 
Hearts devout revealing, 
Ev'ry secret feeling : 

Hear, on high, our prayer ! 

[7^ Monks enter the Temple ; Balthazar and Ferdinand 
remain. 

SCENE n. — ^Baltrazab and Fbbdinavd. 

BaL To Join the rites, goest not thou, my son 1 
Fer. Father, no ! 

BaL What means that troubled look ? quickly tliis grief 
disclose ! 
Distracted are thy thoughts ! 
Fer* Truly thou sa3r'st, my father. 

While at yon shrine I bend, this heart, perfidious, 

tarns 
To dreams of earthly bliss, fond desires, mad affeo- 
dons ! 
BaL Horror! 

Fer, 'Neath yon dome, in dovotion lowly kneeling, 

'Mid holy pilgrims wrapped in solemn invocation — 
Lost, absorbed — all my soul with radiant spirits dwelt, 
When a form, brigliter stili, burst at once on these 
eyes ! 
BaL Speak ! Oh, my son I 



UNA VERGINE! UN ANGEL DI Z)/0— A VISION! A SPIRIT OF BEAUTY! Solo. Fbbdibahb. 
Larghetto. 
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beau • tffl With a smile se-rene met mp sight: 
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es - sa e - ra bella, e 
own it, but cannot teU, but 



^m 







• ra bella Mlia inrolato la pa-ce del corl ICba in-TO-la-to la pa-ce del 
cannot teO 0*er my heart what cast thi» tpeU ! Ah, what o'er my heart cast this 
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corf Vol - go al nnme la mente, ma que! la Alio sgnardo presen-te m'^ ojpor— Alio sgnardo presente m'^ of^or. 
speU! Ahf though humblp imploring, vain control. For she aUme — yes, alone-' Yes, she alone possessed my soul! 



Fer. 



L' onda saAta le porsi, e mia mano 

Di queir angel la inano 8conti6-^ 
Questo chiostro, per impeto msano. 

Pari a tetra pngion mi setnbrb. 
A' suoi giuri quest' alma rubella, 

Un conforto ricerca al signor, 
£ gemente V imploro-, ma quella 

Alio sgiuirclo presente m^ ognor 



Bai, 



Fer. 
hoi. 



Fer, 



Bal. 



Fer. 



£ fm vero, son desto o reneggfo f 

Ta il so6tegno, V otior della f ^ t 
Che mc spento sulF inclko scggio 

l>ei (Kiderti e smceederc a mo 

Poilre I lo r amo 

Non sai tu che nir angusta tiara 

Dei regnanii lo 9ccttro pieg6 ? 
Che mia mano eongitm^c o sepiura t 
Che r Iberia a iiita voce tremo ? 

Padre ! lo V amo 
Mn, rispondi, chi h dcssa la bella 

Ciie hi facil trionm di te ? 
La son patria, i congkiini ? faveHa : 

II suo nome, il suo rango qual if 

Fer. [Con jntsst'one.] 

lo 'I ignorOy ma V amo I 
Vanne dunqnc frcnctico, insano 

Lun^i reca il profano too pih : 
Ah ! del nutne la vindice mano 

Non ricuda tremenda sa te 1 
Cnra luce, soave conforto, 

Deh tu oglia propizia su me, 
Tu nti salTQ, to goidami al porto, ^ 

Tu sorrcggi V errante mio pii f 
Bal. [ Con erROzione^ ^ 

La perfidia, il tradimento, 

Te, mio figlio, assalirli : 
Fia tna vita un rio tormento^ 

II dolor con te vivrk 1 
Forse, in grembo al flutto infiikv 

Un sospiro udrassi un d\ ; 
Fia del naufrago che il lido 

Va cercando che fiigg^ I 
lo parte, o padre mio, mi benedecL • 

Vanne dunqne frenetioo, insano, 

Lungi reca il profano too pii : 
Ah ! del nnme, la vindice mano 

Kon ricada tremenda su te 1 

Cara luce eoave con forto 

Deh tu veglia propizia tu me, 
Tu mi salva tu guidami al porto 

To sorreggi ferrante mio pi^. 

[ Ferdfnando escCj e da lunpi tende le braeda a Balda§' 
aare, che rivo/ge la faccia aaciuyandoti una layrima, 
fd eutra nella Cappelia. 



Fer. 
Bal. 



Fer. 



BaL 
Fer. 



Bid. 



Fer. 
Bal. 



Fer. 
BaL 



Oh, fearful, deadlj sin ! 

In passing through the crowded cloister, 

This hand her hand was doom'd to touch^ 
Then I fell ! Triumph, Fiend of Malice I 

'Twas ecstacy I I own it such. 

Oh, despair ! « 

My vows broken past all restorin^^ 

I love where I should hate ; 

Yet 1 cannot curse my fate. 
Tho' fervent thus imploring — ^vain control I 
She, she alone usurps my soul 1 

Ah, my son, my life's latest solace. 

Thine innocence rescue thee still 1 
Thou, thou who shouldst be my successor. 

And all my solemn duties fill 

Ah, father ! I love her ! 

Know'st thou that to the august tiara 

£'en those must bow who wield the sceptre ? 

That I can join and disunite ? 

That Iberia trembles at the sound of my voice f 

Ah, father ! I love her ! 
This woman, wretched one ! oh, knowest thou 

Who has lur'd thee thus to shame ? 
Knowest thou her, for whom thy holiest vow 

Is forfeit ? Uer rank — her name ? 



Fer. I know her not ; but I love her 1 

BaL Begone 1 begone I too profane ! Fly these cloistera, 
Far, fiir Irom hence ! — avoid my sight. 
Ere this heart, which thou'st most offended, 
Sear'd by thy baseness, hate thee quite ! 
Fer. Tes, ador'd one ! this heart's dearest idol ! 
For thee I will break ev'ry tie I 
To thee all my soul I surrender — *. 

At thy dear feet content to die I 
Bal. I Witfi emotion.] 

Beware ! beware ! Oh, hear me speak I 

But despair in yon world you seek : 

On the troubled ocean of life, 

I tremble at thy future strife. 

Lost, wreck'd, when from thee life's drrams sever, — 

In death's waves, when e'en hope forsake, — 
When repose for thee can beam never. 
Die I Perdition thy soul o'ertake ! 
Fer. Forgive me ! Father, I go. 

Bal. Hence, audacious 1 away, in madness ! 
I'll not curse thee ! no-— depart I 
If Heaven spare thee, soon, in sadness, 
Thou'lt hither bring a broken heart. 

Fer. Ah, dear idol ! this heart so enrhaming, 
In vain thy spell I strive to break 1 
To thee only my truth maintaining. 
My cloister I forsake I 

[Ferdinand goes out, and f at a distance, stretches ottt his 
arms towards Balthazar, who averts his Itcad. — Eril 
Balthazar. 
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8CENA m.— CTr luoffo deUnom deW hoia di Lm. Imiz, i SCENE m.— ^ heautifid Scene in theTdede Leon, Inbi 

« le giovani Spoffimole, [ and young ifaidens gartering Jlowen. 



Andantino. 
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Un genio divino ci veelia, d goida, 
Propizio ne affida d^ un genio il favor I 

Ad iieio destine risponda il conceiito. 
Ad esse r accento fia sacro del oor. 

Di gioje ridenti fragranza qai spira, 

Ognor qui s' aggira la pace, V amor. 

Silenzio 1 h puro il mar, 1' aer sereno : 

li battello qui s' ayanza lo dirige la speransa. 
[Tutte si aocostano alia Riva e rigtuuikmo lungt, pei 
ripigliano. 



Oh, all yt powers that watch affection ! 

Enchaimng the heart with softest de, 
Onr lady's love grant sweet protection. 

And calm her ey'ry sigh ! 
The wave replies 1 behold the bark 
Lightly o'er the billow dancing ;«- 
Yes, 'tis his vessel, see, advancing I 

It is his bark I Sisters, hark 1 

[Th^ advance to the Riverside, and look oat 
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ffe^ 




Bttn, 
MonSy 



I'a 
2b 



mo • lo • 10 
ker anx-iom§ 



too did • ttbip 



r a • mo - roso sno 

3b ker anxioui tym 



de - still. 8tin. 



MONO fils MM 
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Ed al ginnfifer sao disrela, 
Qaesto snolo a far pib ffrato^ 
II sospiro profumato 
Degli arand e gelsomin. 

8CENA IV.— La medenmB. Fskdihahdo eks eompariaoB 

9ur una bagchetta droondata da oleum fkmwtte, # 
mdrocchi un velo che gli vien taUo, 

Per. \A quetta che lo ajvta a eoendere doBa 6arca.J 

Messaggera gendl, ninfa discreta, 

Che o^or su queste sponde 

n mio venir proteggt e il mio liloniOy 

A ch^ non odo di tua voce il snono f 
[Le Donzelle volgono aitrove la Jacda e fim 
poeaono rispordere. 

Ma tacitarna sempre I 

Ah, ti scongiuro 1 

La toa donna e la mla petsiste anoora 

II sao rango a oelarmi, il nome f Ah, parfaip 

Chi^dessal 
/iMs. \Sorridendo,\ Vano % il dimandar 1 
/W. Tremendo 

Dnnqne ^ r arcan f 
/ms. Pib assai cha ta nol end! : 

Ella yer noi s' ayanza, a lei lo chiedl. 

[Inez e le DomteBe poMtmo, 

SCENA v.— Fbrdinawdo « Lbokoxa. 

/W. Ah ! mio bene, nn Dio t* inyia. 

Vieni, ah I vien, ch' io viva in ta : 
Tu sei gioja all' alma mia. 

Terra e Ciel tn sei per me. 
Da' sacri altar lontano, 
Per te solcato ho 1' onda. 
Lb^ Ma da quel di beato, 

y eglia nn pensier sv te ; 
E ver r arnica sponda 
E ti conduce a me. 
/Vr. Felice io son I 
Ln, Pib missro 

Forse di te non v* ^ 
#Vr. Per pietade, a me disvela 
Qua! perifflio qui si cela : 
Del tuo h'k mio cor 1' impero^ 
Vo' la morte ad incontrar. 
Lbo* Ah ! che il fato ^ a me severo I 
Fer, Chi sei tn 1 
[ao, Nol dimandar. 

Fer, Tacer5— ma pria rispondi 

Sc possento ^ in te 1' amor ; 
Tuo destin col mio confondi, 
Sposo tuo mi string! al cor. 
Leo, II vorrei, ma nol poss' io. 
Fer, Che mai sento ! oh mio terror I 
Un istante, oh cmda fato ! 
Sventurato, appien mi f^ ! 
Leo, Ah I d' un Dio vendicator 
II furor — ^piombb su roe, 

I Moetrandogli pei vna pergamena, 
A te pensando ognor lo spirto amante, 
Di queste cifre ti volea far dono, ma giora— 
^ &(a dobbio il cor. 
Far. Ebbenf 



On his waj soft odors showei^- 
Jasmin sweet, and orange flower : 
Ev'rj ravish'd sense o'erpow'i^— 
Perfume breathe from shore to shore! 

SCENE lY.— ^ Boat arrivee at the ehore, in M^ieh ie 
Fbrdikand. with a bandage oper hie egee. The Nymphe 
auiit^him. to land, and remove the bandaqe. 

Fer, [To the Maiden who aeeiats him in deecending from Ae 
6oat.]Love's messenger ! so young, vet how discreet ! 
who, from the time when first f set m j feet 
Upon these borders, hast been most silent — 
Wherefore thus blindfold still mine ejes ? 
[7^ Damade twm aside, malar^ eigne that theg waui not 
answer. 
Speak I tell me the mjsteiy I [To Ines. 

I implore thee ! 

Tbj bidj, so gentle and lovelj, 
What motive, say, hath she for this disguise ? 
Her name declare I 
/fws. [Laughingiif,] No; impossible! pray, forbear! 
Fer. Is it, 

Then, so dreadfnl ? 
/ms. That alone from my lady's lips. Lo 1 she is near ! 
You hiay, perchance, hear ! 

[Lemora enters, ae Ines motione the Girle to retire 

SCENE y. — ^Fbrdihakd oiMJ Lbonoba. 

Fer. Lovely being! form enchanting! 
Once acain on thee I gaze-* 
Mv soiH, still basking in thy rays, 
Thrills with rapture, love's own granting. 
For thee I have defied rebuke, disgraoe^- 
Scom'd each sorrow. 
Leo, Thy ardent lore, yes, this bosom well knowa. 
With pity I beheld, and at my bidding 
They so oft have brought thee to this place. 

Fer, To bliss supreme 1 

Lee, Or, perchanoa. 

Destruction ! 
Fer, For pity's sake, disclose to me 

This peril threatenins; us ! 

At thy feet its full tide pouring, 

Ev'ry ill I'll brave for thee 1 
Leo, Ah, fate unhappy, my heart thus oontroUiog I 
Fer. Who art thou 1 , 

Leo. Ask me not ! 

Fer, I obey ; yet, one word— but one ! 

If th^ heart tenderly to this incline, 

My future life oh share ! 

Oh, say thou 'It be mme ! 
Leo. Ah, wretched fate ! it cannot be ! 
Fer. What hear I ? terror 1 

Thy meaning, so fearful, in mercy onfold ! 

Leo, Ah ! the wrath of an avenging God 

Now descends on me. , 

[Showing a 

In you I've centred all my thoughts, 

As this will prove — ^procurd for yon ; 

Still I have fears. 
Fer, Of what 1 
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Fer. 
Leo, 

Fer. 
Leo, 
Fer. 



I 



Kon hai ta detto 
Pin fiate a me, Fernando, 
Che il solo onor i* alber^ in petto t 

II dissi. 
Or certo 1' ayvenire io qui ti rondo ; 

Ma giurai 

Eche? 
Fnggirmi! 

Ciel 1 che 
Fia vero 1 lasciard 1 

E tn 11 chiedi a me I 
Mia vita ^ 1' amarti, 

Spirare per te. 
Pria freddo il cor mio 

Per morte sark, 
Ma dirti V addio 

Ah ! mai non potri t 
Compiangermi ognom 

n mondo potrl^ 
Non qaei che t' adon 

Tacciar di vitk. 
Deh ! yanne, deh ! parti, 

Deh fug^i da me : 
M' h gioja r amarti, 

Delitto ^ per te. 
Ah ! freddo il cor mio 

Per morte 8ar)^ 
Ma dirti V addio 
Dolente dovrk 
Compiangerti ognom 

II mondo potrk, 
Ma indamo s' implora 
Per me la pietk 1 



SCENA VI. — I medeeimu Iirxx aoeorendo tutta li e i a i rtt a. 

Inet. Ah, signora 1 H Re I 
Leo. Che sento 1 Ginsti nunl I 

Fer. ISorpreeo.] II Re! 

Jjco. [Afxtrte ] O spavento ! [Ai Iftez. 

Io ti segno. Prendi e Ta. 

[Rimdiendo poi U carte a Fernando. 
Leo. Fnggi! 
Fer, Ah, no I 

tjeo. Gran Dio, pietiki 

Fer. Fia vero ? lasciarti ! ecc 
Leo. Deh ! yanne, deh ! 

\Leonora da a Fernando tin viiimo addio^ poi asre pnet' 
pioeamente. 

SCENA Vn.— FsBirAHDO e Ikbx. 

Fer. [Che ha trattenuto Inez dispoeta a eeymre ijeonora.] 

E r nom che la desia, ^ il Re ? 
Inez. Si — h Alfonso 1 Ma toci. 
Fer. E sciolto il vei ecc T Sua cnna, il range 

L' avyicinano al soglio— ed io— chi sono 1 

Sventurato ed oscnro e senza gloria I 
Tne*. Pmdenza 1 

[Cfli Jck tegno di taxre, a fitgge via. 

SCENA Yin— FsBNANDO, tolo. 

10 non mertaya 

11 sno amore, il sno cor I 

[Guarda le carte rimesoeffU da Leonora, e mamda m grido 
di gioia. 
Gran Dio ! che degno 
Io ne divenga or ynol ! S), qnesto rango, 
Questo titol, e qnesto onor snhlime ! 
Io capitan ! O donna, in nn istante 
Capitaoo e gnerrier tn fai V amante I 



I 



Leo. Have yon not told me 

In confidence, Ferdinand, 
That honor was the goal at which }'on aim'd 1 
Fer. 1 haye said so. 

Leo. This, then, will secure you a brigl t future ; 

But it enjoins 

Fer. Oh, speak 1 

Leo. That you fly me ! 
Fer. Heayens ! heard I iright 1 

i Fly firom thee ! oh, neyer I 

Twere madness to try 
From thee to sever ; — 
'Twere better to die ! 
This heart "vUdly breaking. 

Thee not to uehold — 
Thy presence forsaking, 
^ere frozen and cold : 
No warmth could restore it- 
Each spark would be fled ; 
The dreams that came o'er it, 

Like sweet flow'rs, dead * 
Farewell ! Go ; foiget me 1 
Thy yows and thy love ! 
No longer regret me — 
Mine image remove. 
The rose tfao' she fair be, 

A canker that wears, 
Can never restor'd be 

By anguish or tears 1 
Fttrewell ! this earth's sorrow 

Our loves would destroy : 
I'U pray that each morrow 
Renew thy heart's juy 1 

SCENE yi.^The same. Iiru entera kurnecn^. 

Inez. Ah, senora ! The IQng f 
Leo. Whttt hear I f Jnst heaven I 

Fer. ISurprieed.] The King ! 

Leo. [Apart.] Fears my btisom wring! [To Inez. 

I attend. Take this and ||o. 

[Giving a paper to Ferdinand. 
Lmk. Leave me ! 
Fer. No, no ' 

Leo. Away! away! 

Fer. Ah ! this heart sad y breaking, jcc 
Leo. Farewell ! Go, gc ! 

[Bids fm 9weU to Ferdinand, and erii kaetilg 

SCENE Vn.— Fbbd:kand and Inks. 

Fer, [ Who hoe withhdd Tnez^ when about tofiUoio Leonora.] 
Ah, damfel, speak ! didst thou not name the King f 

inez. Yes — Alf< nso I Hush ! silence ! 

Fer. Her rank- -her position ! Ah ! I understand ; 
While I~ while I, obscure— vain ambition ! 
Without a name aspiring to this goal ! 

Inez. Be cautious! 

[Makes signs to him to be eautimts, md exit 

SCENE VIU.— Febdinaitd, o&Mie. 

I do not deserve 

The treasure of her love, her noble heart ! 
[Reads the scroU given him by Leonora, and utta i a oj 

Great Ileav'n ! This distinction 

Unsought for, undreamt of I Yes, this rank. 

This title, this hi^rh honor ! 

I'm CuDtain ! O Lady, to a warrior 

You've transform 'd your lover 1 
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SI, CHE UN TUO SOLO ACCENTO-VAME, THY VOICE INSPIRING. Solo. Fbrdihakd. 

Marzicde. 

■S 1 ±] 



n juarziate. 
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not Tir re-mo in - sie • me Be - a • ti nell' a- mor! Ho dol-ce in cor la spe • me, Se il tno campion son 
stnd true re • - main-ing To gU> ' ry and to love I Vie ' tO'ry at ^ tain-ing. Bright hon - or matn" 



^^^^^^ 



I - o, 
tola • ing. 



che noi tIo - re-mo in -sie - me. Be -a - tl^ si. 
My sotU true rs - wtain -img To gfO' ry— yes. 




be - a - ti nell' a • morl 
to gh » ry and to lovet 



Addio tenren diletto 
Cui noto h il mio destin. 

Tomare a te prometto 
Cinto d' allori il crin I 

Si ! che an tao solo acoento, eoe. 

FIITB DXLL' XTTi' PKIMO. 



ATTO tl. 



8CENA I. — GaBeria aperta attrav-vso U qvak d 
% Giardmx e U Pcdazzo cT Aloazar* 



n Re; Don Gasi arb. 

// Re. Giardini d' Alcazar, de' Mauri Begl 
Delizie ascose, oh 1 qaanto 
Alia vostr* ombra riandar m' h grato 

I 8og;ni deir amore 
Onde s' inebria il cor ! 

Gas, Del vinto il tetto 

S' aspetta al vincitor : per vol la F tde 

Trionfa ed Ismael fugge e paventa 
n Re, Si, di Marocco i Regi 

£ di Granata insiem, vider la lana 

A Tarifa crollar. 
Gas. Fu tua la gloria. 
II Re, Ah ! non ^ ver : fii di Fernando, il prode 

Nuovo gnerrier, che. an giomo sol fe' noto ! 

Che rannodo I'armata, 

Salvando il sao signor : ogg' 10 1' attendo 

Ih Siviglia, e innanzi a tatti 

II sao valore d' onorar desio. 

[Entra un Messagiero, 

Gas. Del Pastor somroo or gianse 

Un alto messagger. 
fi Re. Wa sk.] Ognor pih grave 
Omai divien sao scettro. 
[A un cenno dd Re, Don Gaspare nqtettooamenie ff m- 
fidna, e parte. 



Then farewell, dearest lady, 
For thee each strife I'll meet, 

And gather endless laarels. 
To place them at thy feet 1 

Tee ! rame thy voice, oc 



■KD OF ACT I. 



ACT II. 

SCENE I.— Gallery overlookiy the Gardens of tAe Pdiaos 

of the Alcazar, 

Enter the King and Don Gaspab. 

King. Gardens of Alcazar, of Moorish Kings 

Delicious retreat 1 Oh, how, 

Lost in thy sylvan shades 

This dream of love 

Completely fills my heart 1 

This palace now to thee a conqueror s right assigns. 

Thro' thee the Spaniards triumph : 

Trembling foes do thee homage. 

Yes, the united Kings of Grenada and Morocco, 

Beheld the proud crescent laid low 

At Tariffa. 

To thee, oh sire, the glory ! 

To me — ^no : Ferdinand ! 

He the glory deserves : it was his arm won the battle! 

'Twas he inspired oor men — his valor sav'd his 
country. 

I await him at Seville, 

Where, before my assembled court, I intend 

To load, to o'envhelm him with honors. 

{An Attendant enter* 
Gas. They announce, sin, a message 

From the Monk, Ba.thazar. 
King. \To himself.^ Of his mandates I frequent 

Feel the weight too heavy. 

[Makes a sign to Don Gaspar, who bowt and 



Gas. 

King. 

Gas. 
King. 



LA FAVORITA. 



11 



SinSNA 11.—// Rt «oA>, guardamh HOr^ Dm (Jhupan^ cAtf 

ii allontana. 

Ma de' malvagi invan boI capo mio 
Svcntare imprcca il no lirore : e a Roma 
Congtanto io lo dUcerno ! 
Per te, mia vita, aflronfierei 1' Ayerao 1 



SCENE n.— 7^ JTifi^ alone, watching tAe departure of Don 

Ga^par. 

Yes, all these sycophants, who deyoor'd are by enyy, 
Of thee jealoas alike, daily seek, Leonora, 
To separate oar loves ; but fruitless the attempt 
Thoa alone, Leonora, shalt still reign mistress here I 



LarghtUo, 
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yet die for theet 



8e ti cessi e 1' alma e il regno, 

lo per gli altri ancor son Re. 
De' miei di compagna io voglio 

Farti o bella innanzi al Ciel, 
Al mio fianoo unita in sogUo, 

Al mio fianco noU' avefl 
[Andando verso Don Gaspaub che appare ta fando, U 

Re gli dice. 
Per la festa provieni 
Tutta la oorte. \Don Gaspare parie^ 

SCENA III.—// Re, Lbokora, ed Iwaa. 

£00. \Aparie a Inez.\ Ebben, cos\ si narra. 
Inet, £ il prode vincitor. 
Leo, E^Ii, Fernando ! 

A ini la gloria, oh Ciel ! a me 1' infamia I 
[// Re fa cenno ad Inez di ritirarti, pei s* auvidna a 
ufono^xi. 
// Re. Ah ! Leo lora, il gnardo 

Si mesto a che piegar ? 
Leo, Lieta mi credi 

Se a to d' accanto Io sono t II cor non Tedi I 
Quando le soglie patcme varcai, 
Debil fancialla delosa nel cor, 
Giunta qui teco divider sperai 
Talamo oiTerto di sposo all' amor I 
UHb. \Contenerexxa,\ Tacil 



To thee I resign my life, m^ kingdom, 
To others only I shall be king henceforth. 
With thee for a companion I shall enjoy 
All the transports of heaven, 
And life will be 
A dream of bliss. 
[At the tong it concluded, Don Gaspar re-entert, and lit 
King, addretting him, taift: 
To the f6te here, * 
Now invite all the court. {Don Gatpar goet ouL 

SCENE m.-^The King, Lbonora, and Inez. 

Leo, [Apart to Inez.] Is it so ? speak they truly ? 
Inez. He hath returned, witli deathless laurels crown'd. 
Leo, Oh, Ferdinand ! thine, thine the glory ! 
While, ah ! for me, dishonor ! 
[The King maket a tign to Inez to retire, and then If 
addrettet Leonora. 
King. Leonora, speak : why bend 

Thine eyes, love, to the ground ? 
Lea, Did these dim eyes seek aught but sadneas. 
Oh, 'twere madness ! 
When ftx>m the halls of my father yon bore me, 

A poor simple maid, betrav'd, decelv'd, 
Alas I beneath these domes, I hop'd, confirm'd 
Would be those vows so sworn, and so belioT'd. 
Kuuf, [ With tender remorte.] No more ! 
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Lm, Si, Alfonso, titiWata, awilita, 

M' hai tolto il padre, V onore, la tk 1 
Tacita, o sola, rUl mondo sohernita, 
Fra 1' 0T.bre aacosa la bella e del Ra. 
// Re, In qaesto suolo, a lusingar raa cnra, 

Reg:na il piacer, la via sparsa ^ di fior 
Se intomo a te pib bella appar natara, 
Ahi ! donde uvrien che tanto ^ il tuo dolor 1 
Leo, In qu^to suol B'ammanta la sventura 
Di gcmme, d' ore e di leggiadri fior : 
Ma vede il Cielo la mortal mia cura, 
Se ride il labro, disperato h il cor. 
// Rr, Ma di tne doglie la cagion primiera ? 
Leo. Ah ! taci, indarno tn la chicdi a me. 

Soffri che lungi da taa corte io pera ! 
n Re. A og^ni nom vo' noto 1' amor mio per to. 

Alfin vedrai se questo cor t* adora. 
Lea. £ vil Leonora, troppo grande h il Re. 
// Re, lApttrte.] Ah 1 V alto ardor che natro in petto 
III lei divien steril e affetto ! 
Non v' ha destin del soo miglior, 
Far grave oh Dio ! lo pesa in cor ! 
Leo. [Aparte.] Ah 1 V alto ardor che natro in petio 
In me divien soave ailetto : 
Ma splende invan, come falgor, 
Di tomba oh Dio ! nel mato orror ! 
// Re, Poni tregna al dolor : siedi regina 
Delia festa che amore a te destina. 

SCENA IV.— 7? Re, Leonora : Signori e Dame deOa 

Carte; Pagyi e Guardie, 

I Signori e la Dame s* avamano ed inchirumo U Re, Quad* 
conduce Leonora per mano ai posti ove aegono^ per vrmedere 
alla/esta. — / Signori si eAierano ai lati. Al punto in 
ati (a festa h per incomindare, Don QabpaSB anfra agitth 
tissimo. 

Gas. Ah, Sire 1 

// Re. Che mai fii ? 

Gas. [A mezza voce.] Taa fede intera 

Al suddito fedele ognor negasti : 

Ebben, lei che colmasti 

Di fortana e di gloria, il sno soyrano 

In segreto tradia. 
TlRe, Tamenti! 

Gas. Un schiaTO 

Qaesto fbglio recato avea per esaa 

Ad Inez confidente, 

A qaest' Inea— 

{Rimette una letUra ndk wiani dot Re. 

II labro mio non mente. 
n Re. [AUontanando col gesto i CorUgiani.] 

ao, poBsibil non h ! 

\Poi a Leonora ponendote sotf oecki h lettera. 

Chi scriverti osa ^ 

E parlarti d' amor I 
Leo. [Avendo riconosd^tto il carattere.] 

Un nom che adoro 1 
n Re. Oh tradimento ! — il nome ? 
Leo. Ah, pria la morte, che appagar too desire I 
// Re. Forse i tormenti I' otterranno ! 
Leo. Ah, sire I 

SCENA V. — ^Baldassarb se^to da un Monato, the 
porta una pergamena col SigiUo Papale. — AW arrive di 
B(il(hi4ieare si tnani/esta tma granae agitazione fra gli 
assistenti 

n Re. Qnal tamalto I chi ardisoe 

Inoltrar 1 
Bal. Io son qaello, io son che I'ira 

Or t' annanzio del Ciel 1 



Leo, 



King. 



Leo, 



King. 
Leo, 

King. 

Leo, 
King, 



Leo, 



King. 



Yes, Alfonso, thou'st degraded and dei e<r'd nie I 

Tliou'st taken my father, my honor, mv faith. 

Silent and alone, shanned by the worlcf, 

Live I in the dark : the mistress of the King. 

In this abode, to lare thy cares away 

Rei^ms delicious peace ; sweet flowers 

Dohoma^re to thee, fnirer than they. 

And yet dark grief corrodes thy heart. 

Vauily glitter these jewels. 

Vainly bloom those flowers around roe. 

God knows my afflictions 1 

E'en if the lip may smile, the heart is weeping. 

But tell me the first caaM of your grief. 

Ah ! ask not to know it. 

Permit mc, Sira, to leave this court ! 
No man can love thee more than I ; 

Thou shalt see how ray heart adores thee ! 
I dare not look so high as thee, 
r^^rf.] Oh, love ! soft love ! her bosom filling* 
With sweet response each fibre thrilling. 
Inspire her heart ! or, wrnpp'd in gloom, 
Bums here thy flame, as in a tomb ! 
Apart.] Oh, loVe, alas ! this bosom filling, 
Witir secret woe each fibre thrilling, 
Consume, unseen, 'mid deepest gloom, 
As bums the death-lamp in a tomb ! 
Chase away this gloom ; enjoy the feasts 
Spread 'round thee by my tender love. 



SCENE TV. —The King, Leonora ; Lords and Ladiet of 
the Court ; Pages and Guards. 

The Lords and Ladies advance, and reapectivdg saints thf 
King, The King takes Leonora by the hand, and teats her 
on the dais overlooking the fSte, — The Noiilemen group 
around. — Asthe fite is about to commence, Don Gaspam 
enters in much agitation, 

Gae. Ah, Sire ! 

King, Speak — what wouldst 1 

Gas. [Tn an under tone.] Thou didst believe not 

What thy most faithful servant told thee ; 

But, Sire, even she, whom thou hast loaded 

With gold and honor, e'en she 

Betrays her sov'reign secretly. 
King. 'Tis false! 

Gas. \ Handing a letter to the King.] A slave 

Gave this to her confidante, Inez. 

Let her deny it ! 

My lip lieth not, my King. 



King. [Making signs to the Courtiers to retire.] 

Ah no ! it cannot be possible 1 

JJ^uming hastily to Leonora, and showing her (fte /efSer. 

Who's he that dares address thee % 

And write, too, of love ? 
Leo, [Recognvdng the writing.] 

Ah, spare me \ I adore him I 
King. Speak, speak at once I — ^his name ? 
Ijoo, Af\i not his name ! I reveal that— oh, never ! 
A'tn^. The torture yet may wring it from thy heart 1 
Leo, Ah, sire 1 

SCENE V. — Enter Balthazar, accompanied by a Mtmk, 
who has ajKtrchment in his hand with the Papal Seal at- 
tarhed, — The arrival of Balthazar occasions grvU mnster- 
nation. 

King. What means this tumult ? Who dare 

Intrude here ? 
Bal. I have come to proclaim 

The wrath of Heaven upon thee I 
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n Re. Yeglio! cheparli? 

RU. Re di Castij^lia, a te del Pastor sommo 

Reco e il voler di Dio. 

Ove al dover t' opponi, 

II labro inio pronnnzia 

L' aoatema fatal che eM empi atterra. 
// jF2e. Ben bo qual alto dhssi 

Rispetto al capo della i%, ma oblio 

Ta mai non prender che il tao Re son to. 
BaL Si, per la scaltra e abbietta 

Che del tuo amor s' ammanta, a vil ripndio 

Dannar vaoi la regina. 
77 Re, lo 81, '1 volea. 
Tutti. O, Ciel I 

// Re, jS sacro h il mio voler ! la fronte 

Omar delta corona. 

D* altra donna mi piacque, e qaal si fosse 

Questa regal mia cura, 

Giudice afi 'opre il Re son io. 



King. /What wonldst thou * speak ! 

Bal, King of Castile ! hear the commands of God 

Through his holiness the Pope ! 

Dare not oppose thee, 

Or my lips will pronounce 

Th' anathema which destroys thee. 
King. Fnll well I know the respect which I owe 

To the head of our church ; but thou 

Shouldst not forget that I am King. 
BaL Shame and disgrace is hidden 

Beneath the love thou professest ! [self! 

And from thy lawful queen thou hast divorc'd thj- 
King. I know ; I will it so. 
Cho. Oh, Heaven I 

King, My will is sacred I On my brow 

Rests the royal diadem ! 

This other lady I shall wed, and whoever 

Doubts my right shall feel 

The anger of a monarch I 



AH PAVENTA IL FUROR^DO YOU NOT CALL THE WRATH. Balthajbab. 

Largkietto, 
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ma gia I'es-tre - mo (k - to mi nac • • - da si mi nac-da il too de - stln. 
Ere (As euree be de- ecendnnq Which now threatening -ly o ' ver ihee im ' pende 



Leo. 



BRe. 



Oae, I 



Bal. 



n/zs. 



Io gelo di terror, 
E sovra il mesto cor 
L' ira terribii scende 

Del crudo mio destin. 
Fra la procelie orrende 
Yacilla il cor turbato, 
£ vede estremo fato 

Sorger dappresso alfin. 
Agli atti ed al furor 
Che gli arde in mezzo al oor 
Fiero il rimorso scende 

Entro il mio petto alfin. 
Ma le procelie orrende 
No mi vedran cangiato : 
Tu trema sconsigliato 

Sul nero tuo destin. 
Io gelo di terror, 
E sovra il mestu cor 
L' ira terribii scende 

Del barbaro destin. 
Vol tutd che m'udite, 
L'addltera fuggite ; 
Questa malnata femmioA 
Ha maledetta il del 1 
Ah Leonora ! 



L0t. I tremble with fear 

To the inmost of my heart, 

Lest this terrible blow 

Should crush my fondest hopei. 

In this sudden tempest 

Wavers my troubled spirit ; 

I dare not ask me 

What my sorry fate will be ! 
King. In the midst oi my anger 

At such audacious pr(K»eding8, 

I feel remorse with bitter pangs 

Seize my inmost heart. 

Still this sudden tempest 

Shall not bend me nor break me; 

Calm thee, my Leonora, 

Bright is thy destiny. 
Ga» ir \ We're trembling with f«MUP 
Cho. i To the inmost of our hearts. 

Lest he will call down upon himself 

This awful decree ! 
BaL All ye that hear me 

Shun the adulteress ; 

Avoid the outcast : 

AccurR'd of Heav'n is sht 
King. Ah, Leonora I 
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rtitti. Oh Dio ! 

Lfo, - Ch' io mora I 

Bal, Ah ! fuggite. 

// coro. Ho agli occhi an vel. 

// /2e. [ Con fanm,^ £ con qual dritto ? 

bai. In nome 

Del gran gerarca, maledetti entrambi 
Sian, se doman gli stolti 
Kon fian per sempre separati e sciolti. 

U lU, Ah ! che diss'egli ? quel labro infiammato 
Di rovesciaro il mio soglto ha tentato 1 
11 petto m'arde tremendo disdegno, 
Pur la vendetta non scende del lie. 
Ah ! pria ch' Io cedu, perisca il inio regno, 
Lo Bcettro, il brando s'infranga con me. 

Leo. Ah ! che diss'egli ! qnel labro infiammato 

Me dalla terra, dal cielo ha scacciato ; 

Muta quest'alma non nutre ua disegno, 

N^ la vendetta reclama del Re ! 

Amor, vergogna m' invade e disdegno ; 

Morte deh I scendi propizia su me. 
&18. \ Ah I che diss' egli ? quel labro infiammato 
Coro. i Face di guerra qui in mezzo ha gittato 1 

II petto gli aide tremendo disdegno. 

Pur la vendetta non scende del Ke 1 

Sia quest' infame bandita dal Regno, 

Sia maledetto chi asilo le die' 1 
Bal, [Ihrmdendo daUe mani dd Monaco, ie peraamena € ipM- 
gandola agli occhi degli casistenli, Tutti cadono ^em(/Iesn.] 

Lo stem ma h questo del Pastor supremo. 

Dio di vendetta decreto ha scagliato, 

Di Gezzal)elle rinnovisi il fato ; 

Quest' empia donna, a infame disegno, 

Indamo spera vendetta dal Re. 

Tutti fuggite, e del cielo Id sdogno, 

Tutti invocate sovr* cssa con me. 
Gti jUri, Ah 1 che diss' egli ? ecc. ecc 

[Leonora fugoe ndl' estrema confitdone, naa r tmdemh tm 
ie numi la fivnte, — Quadro, 

FINB I>SLL' ATTO BEGONDO. 



O Heaven ! 



Would i irere dead f 



Cko. 
L». 

Bal, Flee from her. 

Cho, Let us begone. 

King. [To Balthazar.] And by what ri^rht this? 

Bal. In the name 

Of the great Highpriest : he malediction 
Upon both of you, if by to-morrow's davrn 
You we not forever separated from her. 

King. What hath he said ? Sure with frenzy he's raging 1 
Scorn in his breast, all its fury is wa^rinf; ; 
And no respect for my rank him assuaging. 
I seeiv as nought, tliat should command as King 1 
Rather m^ sceptre shall this proud hand surrender. 
Or from my brow here, my diadem I'll fling. 

Leo. Oh, fearful sound ! awful curse ! nought assuaging, 

O'er me, unhappy, what dark fate is raging ! 

Oh, could thev know how this torn heart tliey wring 1 

Their wrath defies e'en the King ! 

I hence mutti fly ! here, shame and grief waging-— 

Ope, earth, anc! o'er me thy mountains fling. 
Gae. ^ f Oh, dreadful curse ! from on high it is given. 
Cho. S Hence, let that lost one thin moment be driven. 

Else, soon, these walls asunder will be riven, 

And vengeance on our heads ever bring. 

Let refuge none to her footsteps be given, 

Fell remorse her heart sting I 
BaL [Takina from the hands of a Jfofdc a panhtnent widk a 
aeal, which he un/oida to their eues.] 

This is the decree of the Holy Father ! 

Heav'n itself has dictated it, 

And seal'd the fate of this Jezabel, 

Of this impious woman, given to sin and evil. 

And no King's earthly power can save her. 

All ye here, flee her ! Or beware 

Of the wrath of Heaven I 
C%0. Oh, dreadful curse ! &c. &c. 

[Leonora aoes off in dismay, hiding her Jace in her 
Tableau. 

BXD OF ACT II. 



ATTO III. 

SCENA L^Una Sala net Palazzo <f 47razar. 

FBRN4WDO, solo. 

A lei son prosso alfln : partiva ignofco 
E reido vincitor 1 Mentre in sua corte 
M' appella il Re, d' amor piu che d' orgogU^ 
Mi freme in petto il oor ! Colei, che tanto 
Adoro, qui soggioma: 
£ a conoscerla alfln 1' alma ritoma. 
II Re! 

[ Vedendo amndnarsi U Re, ti HtinL 

BCEKA II. — Fernando in disparte, ilReehe entrapenzknto, 
tensa vederb, Don Gaspare, che segM il Ke. 

Gas. Qual fora di quell' empio il fato ! 
// Re. \Senza ascolttmo ixirla tra sk.] 

l>'un Monaco alle fole, 

Ceder dunque dovro ? 
Gtis. Ma il Re giustizia a s^ ricosa. 
[I Re. Leonora inoltri : 

Inez, complice sua, prigion rattieni. 
I Don Gaspare s' inchina ed eece, il Re soergendo Fer. 



ACT III. 

SCENE L— il Saloon in the Palaee of Alcazar. 

Ferdinand, (done. 

Near thee, once more, Leonora ! 

Fame's wreath that binds my brow 

I at thy feet will throw. 
Encird'd here, this heart would wear thee, 

Its brightest guerdon still — 

Dear spell 'gainst every ill 1 
Tes, 'mid the battle, here did this bosom wear thee. 
My life's preserving charm, in peril near me I 

Lo I the King 1 [On observing the King he retirez» 

SCENE II. — Not observing Ferdinand, the King enters peih 
sivelif, foUoioed bg Don 6a<ipar. 

Gas. Hast decided thy will, gracious she ? 
King. [Aside, not heeding Don G€ispar.] 



To the Monk's angry threat'nings 
This heart is forc'd to yield ! 



yield 

Cfas. Dread sir ! your judgment ever right it. 
King. Hence : bid Leonora come before us ; 

Inez, her accomplice, conduct to prison. 

[Exit Don Gaspar. — The King sees Ferdimmd 
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liBe. 



Ftr. 



8ei ta, mio nnme totdar, ti dero 

La saa salTesza il Re. 

L'ambita gloria mi fe' contento appien 

De' tuoi sndoii, 

lo stesso il to', la rioompensa or chiedL 

Air accento del Re t* affida e credi. 

Sire, soldato misero, 

Per nobil dama amor m'aocende il petto, 

E i miei trionfi io deg};io. 

La mai eloria al bqo amor, qaeau ti chieggio. 
n Re. Sia tua, la noma 1 
Fer, [ Vendendo venir Leonora,] Ah si, ooetei f' appeUa» 

Vedila, la pih bella 1 
II Re. [StupefitUo,] Leonora! 

SCENA in.— 77mttfetuiti; Lbohoea. 

loB. [AvarU,] O Ciell 1' amantel 

He comparirgle innante ! 
H Re, {FreddamenU a Leonora,] 

Ei del 8U0 cor la brama, 

Ch' ei t'ama, or mi svelb. 
Leo, \Da ti,] Qael guardo m'agghiaoobl 
n Re. Potria piombar sa te, poi che il tacer t'alletta, 

La coUera del Re ooU alta sua vendetta I 

[S* arreeta, e poi ripifflia pik freddaaiade. 

Fernando, a te la mano desia ai sposo offUr. 
Leo. Ohched\ta? 
H Re. 11 Bovrano a lai ti dona. 

^: J o «° ! 

// Re. Doman tn dei partir I 

[ Vblgendoei a Leonora con un po' di malcontaido e trio- 



Is't thoa, m^ liberator I Ah 1 

Thy King hi8 crown owes to thee. 
Fer, Sire, with glory I'm repaid ! 
King, Sar, for thy valor, what recompense, 

Wliat honor can requite thee ? 

Oh, ask it of thy King, tis thine this hoar I 
Fer, Sire ! tlio' but a poor solder. 

With my whole heart I love a noble lady : 

To her alone I owe my glory, my renown— 

Her hand is all I crave ! 
King, It is thine ! Speak ! who is she ? 
Fer, [Gazing at LeonorOf who entere.] In thy presence she 

blossoms, the flower of wis palace I 
King. [Stup\fied.] Lsonora! 

SCENE UL—Theeame; Lbohora. 

Leo, [Apart.] Ah, he there! most I sink, disgraced, befort 

himf 
King. [Coldlg to Leonora, pointing to Ferdinand.] 

Madam, thy lover, most adoring, 

Throagh me his passion umW conveys. 
Leo, [Aifort,] Alas ! what means tnat angry gaze ? 
King. On thee, who me deceiv'd, thy guilty secret keeping, 

Another king, ere now, had been his vengeance neap- 
ing ; [Paueeef and then contimfm eoidb. 

But, scarce a moment since, he demanded thy hand. 
Leo. Oh, what say you % 
King, He has ask'd ttiee for his wife. 

j^; I Oh, Heaven ! 

King, To-morrow fly tliis land ! 

[AddreMting Leonora bitter^ ami oMjf. 



^ 



AndanU. 



^g 



-rrit? 



A TANTO AJfOA-THOU FLOW'R BELOV'D. Solo. Alfonso. 
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Leo. I Se inganno o sogno h questo— a me s'ascondar^ 
Fer. \ Per sempre il ver che rischiarar mi di I 
// Re, Entro an' ora, il sacro rito 

Fia compito. 
Fer, O mio signor ! 

A' tuoi pie' col san^ue mio, 

Or vogl'io— doiuirti il cor ! 
Lfo. Ed il giara 

// jF2^ \Piano a Leonora.] Ei fia serbato. 

Se ingannato— Io fu da te ; 

Vendicarbi uppien sa il Re. 

|// Re etee oonduoendo eeeo Ferna n do. 

RCENA IV. — ^Lbonora eoia, rods eopra im divano, 

Fia dunqae vero 1 O ciel 1 deaso I Fernando ! 
Lo iposo di Leonora 1 



Leo, I 
Fer, S 
King, 

Fer. 



'Tis some delirium, sare a hopeless dream- 
That thus my fond heart enchants 1 

Within an hour, the church's rites 

In wedlock's bonds shall bind you. 
Oh, most noble lord ! 

At your feet I fall. 

And vow eternal gratitude ! 
Leo. And so do I. 

King. [Aside to Lponom.] And faithful will yoa be ! 

Your base deceit to me I now forgive ; 

And thus the king I play. 

[hJreunt the King and Ferdinand 

SCENE IV.'Lboitora aionc, and taking hereeatona eottek 

No ; my ears but deceive ! What le t 
Delusion ! he wed with Leonora 
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Tatto met dice, e dabbia I'alma h ancora. 
All' inattesa gioja ! oh Dio ! aposarlo, 
Oh mia vergog^a ostrema I In dote al prode, 
Recare il disonor ! no, mai ! dovesse 
Esecrarmi — fuggir, saprk in brev' ora, 
Chi sia la donoa che cotanto adora ! 



E'en though all prononnce it. 
This heart with doubt still throbbing. 
In so much bliss can scarce believe ; 
Oh, if before the altar, 
Confiding, he would prove mine, eternal- 
No, no, dishonor 1 him I'll ne'er deceive : 
All he shall know— the wretched, blighted Yictim, 
To whom his noble truth he'd give I 



CantMh, 
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8n crudeli, e chi v' arresta ! 

Scritto i in cielo il mio dolor I 
Su venite, ell' ^ una festa, 

Sparsa I'aria sia di flor 1 
Gilt la tomba a me s'appresta, 
£ copeita in negro vel 
Sia la trista fidanzata 
Che, rejetta, disperata, 
Non avrik perdono in del 



SCENA Y.—Entm Ixxt. 



Leo, 
Inez. 



Inez? 



Fia ver ? Fernando, a te oonsorte f 



Oh, death 1 

Where art thou ? come ! 
I call tb^ I await thee I 

Approach ! lead to the tomb. 
O'er tnis brow pale cypress twine, 
Roses are too bright and glowing^* 
O'er this face a dark veil throwing ; 
Tears, for smiles, bo sadly flowing^ 
Deck with sable plumes the shrine : 
Yes, I'll die, my shame avowing, 
Ere, despis'd, I will be thine ! 

SCENE y.^Enter Is^z. 



Inez, Lady dear, ia't true he comes to wed thet f 
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Ln, A me ? che parii ! la enidel fortuna 

Tanta cioja al raio cor no, non serhara. 

Va di Feniando in traccia, e a lui disvela 

Ch' io fu del Re Taraante. 

Ah ! B'egii m' abbandona, 

N^ an lamento danS, ma, se a Dio pari 

Generoso perdotia 

Pofitrata ognor servirlo, 

Amario, benedirlo 

Fia poco ancor ! per lai son presta a moite 

Cosi gli parla ; almen ch' ei sappia il Tero 

£ per me primo il sappia. 

{Loanjra parU, 

Inet, Ad obberdirti 

II zelo mio risponda : Io oorro. [S* 



I 



SCENA Yh^Don Gasparb che entra pet la driUa am la 

Prima Cameneni, 

Gae. [Ad Inez.] Arresta: 

D' Alfonso ordin sovrano 
T'impon die tosto a me prigion ti rendL 
Dessa tu d^i seguir. 

/jMC I Turbata.] Dio ei difendi I 

[Don Gaspare conduce Inez vereo ia Prima Cameriera, 
chela menaaeco. 



SCENA VII.— Z>i>n Gaspare, tutta la Carle, pai HRe^e 

F£BNAMOO. 
CORO. 

Gia neir angusta cella 
Di cui la volta splende. 
Voce soave appella 
Gli sposi al sacro altar. 
Regni in qae' petti eterno 
L'anior che si li acoendOy 
Ed il favor supemo 
Di gioje spancla an mar. 



FsRNAiiDO entrando aU Re, 



Fer. 



II Re. 



Ah 1 che da tanta gioja 
Inebr'iato fe il cor I Sogno awerato, 
Inspenito favor! Poss' Io del pari 
Ir de' pill grandi al fianco. 

A ognnn fia note 
Quant' io t' onori : o tu che mi salvaati, 
Tu vincitor de' Mauri, di Zamora 
Coiite e Marchese di Montreal t* eleggo. 

[FenuMndo fa wi goto di torprsea. 
Quest 'ordin t' abbi ancora. 

[StaooandoBi wia coUana che gli tcendem ad petto, e met- 
tendola al coUo di Fernando, che pone un ginocckio a 
terra. 

Got. [A voce basaa ai Signori che Io ciroondana 

Ebben, che parri f 
I Signyri. II Re son gcnerosi-J 
Gae. II prezzo h qnetto 

l>eironta e dell' ijfamia. 
/ Signori. E dunque yero 

L' imen ? 
Gaa. II Re gli unisce. 

Insiem si conciliam, e il patto indegno 

Del pontetice dee frenar Io sdegno.. 
/ Signon. Ma vien Leonora 1 
ifos. Oh ! la novella illustre ! 



£00. He wed me, no ; honor and love repel it ' 

Ah ! for me no such bright fortune, blesbing, or de- 

light 
Go thou to him, and say men call me Favorite of 

the King! 
Say from my home I torn was — ^yoang, betrayed, 

unconscious ! 
Innocent and deceived I 
Then should Ferdinand still seek my hand- 
Still would wed me — 

I his slave will becoxe ; and who my love shall chide f 
Deception's veil envelop'd not the bride. 
Go, tell my shame, 

Then to me his dread answer come proclaim. 
Inex. Dearest lady, on me rely. 

[Exit Leonora. 
Ill quickly away ! [ Going. 



8CENE VI.— ^fiter Don Gabpab, 101^ Guards. 

Gae. [ To Inez.] Hold, I pray ! 

The King's word hath ordain'd me 

Thee to arrest : pardon, thou must constrain'd be ; 

I but fulfil my duty — away I 
Inez. Alasl oh,' fatal delay! 

[Don Gaepar ptOe Inez in the custody of the Soldiers, 
who take her away. 

SCENE VII.— Z>on Gaapar; aU the Courtiers; then the 

King and Fbrdinand. 

CuonuB— of Courtiers and Don Gaspar. 

Soon kneeling in the chapel, 
Affection deep requiting, 
At the altar, hearts uniting. 

The sacred bonds are tied 
The brave triumphant solaier. 
Repaid for every danger. 
To strife is now a stranger, 

Beside his lovely bride. 



Enier Fbrdinakd and the King, 



Fer, 



King. 



Ah 1 what boundless joy 1 

With rapture this heart is beating. 

These noble lords, soon to accord their greeting 

To my new-worn honors : the equal, hence alloy I 

Thus to prove to my court 
How much thy deeds I honor- 
Spain glory owes to thee 1 
Tne Moorish foe thou conquer'dst— 
Count of Zamora be : 

(Ferdinand starts with surprise. 
, : These be thy titles. 

[Putting round his neck a rich chain, fv. The Nobles 
looking on with envy. 

Gas. [Apart, to the Nobles around him,] 

To this what say ^e. Lords 1 
Nobles. His majesty is kmd. 
Gas. But will honor dispel the shame of her lie marriet f 

Nobles. To her wedded : can it be t 

Gas. The King this match design'd. 

Subtle, compact of shame ! to awakeo 

Each honest wrath, 'tis fated. 
Nobles. Behold Leonora ! 
Gas. Marchioness, just created. 
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BCENA yill-^f Medenmi, Lbonosa entra pallida, wt- 
tita di bianco « ciroondata da alame dame, VedatMa, R 
Re uce con dolore. 

Leo, [Da m.1 Io mio sorreego appena ! 

{Accorqtndosi eke Fernando la guarda con amon. 
Oh ciel I gli sguardi 

Senza rancor mi voige I il mio messaggio 
Ines recava, ei mi perdona : oh sorte 7 

Fer, [Awidnandosele.] L ara ^ preeta o gentiL 

Leo. Qran Die ! 

Fer, Ta tremi 1 

Leo, Ah 1 si, di gioja. 

Fer, Meco vieni, e d' ano sposo al fianoo ti soatieiii. 



LeDame 



Ga$, \Ai Signori.] Oh infame I 

[Fernando eaoe oonduoendo Leonora per 
e una parte di tSignori il aeguono. 



80ENA IX— Z>m Gabpabb e tma parte di 



Go*, Oh viltade 1 obbrobrie insano I 

Coro. Questo h troppo in mia fe' 1 

Gas, Di consorte offrir la mano. 

Coro. Alia bella del Re ! 

Gob, Mortal di sangue abbietto 1 

Coro, Senza fama ed onor I 

Ga$, Marcbese il Re Tha detto. 

Coro, £ saiii Prence ancor. 

Gas, D' Alcantara Tonore a lai fo dato. 
E dei tesori. 

Coro, Un rango ed an poter. 

Tutti, Di sue virtndi e del suo cor bennato 
Pagar fa dritto il vago awentuner. 
[Ritornano t Signori uadH dot corteggio : gli aUri vanno 
ad incontrarlit e pare dimandino ragguaali oerimonia, 
II matrimonia e fcUto, — TutH manijettano la Ion 
indignazione, 

Coro, Si tenti almen, se il nostro spregio ei sfida, 
Che al vile orgoglio mai la sorte arrida : 
Che alcan di noi non cerchi il sao favor, 
Ch' egii abbia sol compagno il disonor 1 



8CENA X.— FSBHAHIM. 

Fer, [ Vdla maaeima gioja.] 

Per me, del ciel propizio 
Si dispiega il favor--^ ! la mia gioja 
Dividete voi pur ; mecco esnltate 
Di s\ lieto destin : ella h pur mia 
Questa donna adorato : avvi ad an cora 
Beu piu grande nel dite. 

&?*• . > [Freddamente,] Avvi, I'onore. 

Fer, L'onor ! sua nobil fianima 

A me fu sacra ogiiora, e dalla colla 
Io la togiieva in dote, e tutti i beni, 
Che posseder m' h dato, 
D' sessa son fumo al paro. 

^'* I Un ve n'ha ch' i per te pensier pik ciio 

Fer, Che diceste ? Dell' inginria 
Vo' ragion — ^n5, m' ingannai— 
Deh parlate, io ve ne sapplico, 
Qak le destre, amici^ 

Tittti, [Riiirando le mani,] Ah ! maL 
E questo nome angasto. 
In avvenir, Marcbese, 
Piu non s'udrk per noi. 



SCENE ym.— filter LsoirosA, Ikbz, and Ladies— Le> 

nora in a bridal dreaSf but pale and dejected. As the ?nters, 
the King goee out moumjullg, 

Leo, \Aside,j Ah ! how mj footsteps faltor ! 

[Ob^naFerdimmd, who cMimplaU, her hM Uxh cJ 
loce.] 
Although through Inez he knows all, 
What dream of joy is this 1 
Fer, [Comina forward,] IB she not beautiful 1 
Leo, Oh, Heaven I 
Fer, Tremblest thou ? 
Leo, 'Tis with bliss. 
Fer, Bless'd with a husband's love, ev'ry fear from chee 

will fly! 
Gae. ^ To the Lords.] Oh,infemyl 

[Exit Ferdinand, leading Leonora bg the hamd. 



SCENE IX.— Z>m Gaspar and Chorus, 

Gas, Lo ! what shameful proceeding 1 

Cho, It is too much, by our faith 1 

Gas, To offer to her his hand ! 

Cho, To the mistress of the king 1 

Gas, Of common blood by birth 1 

Cho Without fame or honor I 

Gas. A Marquis the King has made him I 

Cho, Yes, he will yet be a prince ! 

Gas, Of Alcantara, the oraer he has received. 

And treasures plenty. 

Cho, With rank and distinction. 

AIL With his kindness and good heart, 

The King has gilded an adventurer. 

[7%e Lords who left with the procession return^ and jo^ 
nifg that the nuptials have been per/brmed, — Ail wiom- 
i/eat indignation, 

Cho, So, let us all, pride of birth, rank, consulting, 
Return his looks with scorn the most insulting ; 
Let not one smile his courteous bow repay : 
Silence and sneers — contempt— «nd turn away. 
Yes I yesl 

SCENE X.— FSBDIMAITD. 

Fer. [With mwA iojf.] 

On me doth fortune golden beams o'ermeasure ! 
Ah, noble lords, come share with me this joy ! 
She, she is mine! Oh, what delight! nought can 

our bliss destroy. 
Leonora! my own one! reigns on earth brighter 

treasure — ^pray answer ! 

^; I [Coldlg.] Yes, honor! 

Fer, Honor ! its noble laws to me were ever sacred : 
My soul its light imbib'd with reason's life. 
Not all I now possess— e'en my wife I 
Nought earthly* can equal saintly honor. 

^^ > Bnt yet j might judge there are things yoa more 

prize. 
Fer, What mean ye, sirs ? such words forbear ! 

If insult thou intend'st, beware ! 

But no, I heard not right : pray undentana, 

I do entreat ye 1 pardon, sirs — 

Nay, thy hand. [To Don Caspar and the rest 

Gas, ) iKefusing their hands.] 
Cho, ) Thy title comprehend, noble Marquis — 

Not all thy honors grand. 

Can our respect, great sir, command. 
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rVr. [ rrofonijMfidb* ] 
GU atti penrersi 
Fian UiTati ool sangne. 

rutH. Ebben, d venL 
Far. Andiam. 



ITWti ftnfcnttiiitfi. 



8CENA XI.— /AfeeMmt; Baldamabb. 



Bal. 



Dove oorrete f 

Di quel cieco furor gl' impeti tiolti 

Sospendate o Cristiani. 
Far, [Accorrento a hU.] Oh ! Baldassare I 
Bal. Figliol [SerrandoloimUmiebraoaa. 

Gas. [Ironico.] Li sposo di Leonora ! 
Bal. {SdogUendon doMe bracda di Fernanda rmpingeiidol^.X 

Oh, Dio ! 
Fer. Ma che mai Ai f 
Bal. Deh taci I Ta sei disonorato I 
Fer. Oh I come, oh ! qoando 

II mio nome macchiai ? 
TutiL La destra or dando alia bella del Re 1 
Fer. [Anniaiiaio.] Alia bella del Be i 

[/noi oo^ Qrem jortn. 

Che I Leonora ! rinlenio anid im capo nuo I 
BaL TaFignoraTi? 

Fer, [Con fmvn cre$caUe.] Alia bella del' Be I 
BaL Fielio ! 

Fer. n Tor sangne ^ a me doToto. 
Bal. I Guardam Jurore di acena.\ An^alati ; alcnn giiiQge. 
Fer. lo qoi li attendo. 
Bal. Fuggi. 

Fer. Ah no, vendetta adesso lo to I 
Bal. Fernando, figlio mio 1 
Fer. Padre mi lascia, ora in me parla Iddio. 
Caro. Qual farore in quell' aspetto 1 U Be 1 

SCENA XIL— / Medeaimi. H Be, die tiene LaovoRi per 

mono. 



Fer. 



II Be. 



Lm. 



Bal 



Sire, lo ti degg^'o^ 

Mia fortuna, mia rita, 
Di oonte il nome, 

O^i splendor noTeUo^ 
Dovizie, dignitk, 

Beni supremi, 
Che I'uom desia, ma, 

Tu volesti— oh Dio I 
Darii al prezzo cnidel 

Dell' onor mio ! 
Oh eiel ! di quell' alma 

II puro candur 
Penluto ha la calma, 

Si cangia in furor, 
L'oltra^o che scende 

Sul capo d'un Re, 
Immohil mi rende, 

Tremente mi fe'. 
Un giuro dell' alma 

M' ha' spento il candor, 
A rendermi in calma, 

Ritomi Tonor. 
Le pene che intende 

Rivolger su me, 
Ricadan tremende 

Sul capo del Re. 
Oh, ciel ! di quell' alma 

II I tro candor 
Perduio ha la calma 

Si cangia in furor. 
L'oltraggio che scende 

Sul capo d'un Re, 
Immobil mi rende, 

Tremente mi fe'« 



Fer. [ImpetuoiulM.} 
An 1 fur thu 
Ay ! even with tbv lift — 

g»)Eno.«hl<»m«oa.ir.,».7l 

AU. Awaj I Awaj I 



Ah 1 fur this language deariy shalt thou paj ! 
- thy - - 



[Abaut to rtuk off. 



SCENE XL— J^Nler Baltrazab. 

Bal. Hold ! forbear 

This blind imtemp'rate fury ! 

Yield to mv bidding — I say forbear ! 
Fer. [Ritslung to X<m.] Ah, Balthazar I 
Bal. Ferdinand ! [Th^ 

Gas. \IronicaUy.\ Leonora's bridegroom I 
Bal. [Startinq from the embrace of Ferdinand, and rtpdiing 

ldm.\ Oh, scandal 1 
Fer. What is my fault ? 
BaL They would thy name dishonor. 
Fer. In what have I my 

Name disgrac'd, declare I 
AU. In wedding her ! the King's favorite, sir, there 1 
Fer. [Thmderatnick.] The favorite of the King ! 

[With great ematim. 

What I Leonora! — Oh, my brain 1 
Bal. Didst thou not know 1 

Fer. [ With increasing friry.] The King's favorite, she I 
BaL My son! 

Fer. With their blood shall they pay for this I 
Bal. Arrest thee I They're oommg. 
Fer. I shall attend them. 
BaL Fly! 

Fer. Ah no I I will have my vengeance first I 
BaL Ferdinand 1 my son ! 

Fer. Father, do not thwart me ! thro' me speaks Heaven ! 
Cho. What fury in his looks i Lo 1 the King ! 

SCENE XU.-'Enter thR King, leading Leonora, followed 

fjy Ladies, ^-c. 



Fer. 



Km§. 



Bd. 



Sire, to you I owe 

My fortune, my 1 fe, 

Tl'ie rank of a count. 

All this splendor, new to me. 

Wealth, dignity. 

All thoM supreme gifto 

Which man aspires to. 

But thou hast will'd— oh Heav'n 

That I should buy tliem 

At the cruel price of my honor I 

Oh Heaven 1 The pure candor 

Of his noble soul 

Hath forsaken its calmness. 

And rages in fury. 

My dishonorable deed 

Thus thrust into my face, 

Carries *e tenfold punishment 

With it to my heart. 

He has sacritio'd his love, 

And risk'd his kingly honor. 

To cratify my wishes 

And insure my happiness. 

Why should Femando's wrath 

Now venge itself on him. 

And I, poor criminal, 

Stand by unharm'd ? 

O Heaven ! The pure candor 

Of his noble soul 

Hath forsaken its calmnesa. 

And rages in far^ ! 

This outrage devised 

In the head of a King 

RenderH me stupefied. 

And shakes my faith in the migh^ I 
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// iU, Or sn, Fenutndo, ascoltamL 
AV. II tatto ^ a me svelato. 
Leo, Ei non sapra mto fato ! 
Fer, Manto d infamia a tessermi, 
II Be. \Sdegato.\ Marchesel 
Fer, to tal non sono : 
Ogni pregiato dono 
Saprii calcar mio pie'. 
[ Volgendon at Signori che io droondemo e eha h 
prima insuUcUo. 
Signori, a onor tomatemi : 
Bereaglio della sorte, 
Io Yado incontro a morte» 
E il solo nome ognor 
Avru del genitor. 
Leo. [Nel mt^gicr 8marnmento,\ 

Inez, nspondi ov' h ! IPiam a Don Gaqtart, 

Gat. [Piatw a Leonora.] Inez, racchiosa in careen 1 
Leo. [Annientata.] Or tutto h noto a me. 
Fer. \Distaccandon dal oMo Vordine,\ 
Qaost' oi'din venerato. 
Preszo d 'infamia, io rendo : 

II brando profanato. 
De taoi nemicial cigUo 
Tanto finer tremendo. 
Lo spczzo— e sai perdii f-» 
Sol perch^ tu sei Ke 
Maledctta e Tore c il giomo 
Che in me eadde un tanto scomo ; 
Che coropenso a' miei sadorl 

Mi gittasti infamia ed dr : 
Serba, serba i tuoi tesori, 
Lascia solo a me Tonor. 



[I Re. Troppo, ah I troppo, in qaesto giomo 
Cadde in me d' altraggio e scomo : 
Treraa, ingrato, i miei dolori 

Tu raddoppi e il mio furor I 
La vendetta che tu implori, 

Nel rimorgo ^ del mio cor. 
Grazia, o sire ! iu questo giomo 
Su noi cadde infausto scomo ! 
Nobir alma, i taoi furori 

Sono strali pel mio cor. 
La vendetta one tu implori, 

Ben I'avrui ma m' odi anoor. 
He, sul capo in questo giomo 
Ti ricadde e danno e scomo : 
Del tuo manto agli splendori 

Fur commisto e il dtbonorl 
Vieni o helio, tuoi dolori 

Calma implora dal signer ! 
\ Su noi cadde in quexto giomo 
Coro. \ II rimorso e inseim lo ncomo : . 
Lo spergiammo, e d' alti onori 

Dcgno h assai quel nohil cor. 
Vanne, o prode, e a' tuoi dolori 

Calma implora dal signer. 

[Movimento generate. — Fernando eaee eegmio da BaUhe' 
tare ; t Signori ritpettosainente aprano U loro JUt per 
latciarlo pattare, e t* tnchinctno mnami a /m. 



King, Stay I hear me, Ferdinand f 
Fer. All now I know too late, sire. 
Leo, Ah ! knew he not before ? [Sutprited, atiik 

Fer, Yes, I alone was chosen to be thj dupe. 
King, [Wiifi anger.] Marquis 1 
Fer, [Starting.] That name I scom — resign, 
With every gift of thine ; 
And serve thy cause no more. 

[Tumt towardt the Noblet who had mtulted hm 

Kind Lords, to your respect, oh, restore :ne : 
A dark shade hover'd o er me: 



Leo, 



My shame knew I not. 

Pardon ! be all forgot 
I depart now for ever. 
Inez 1 Inez ! 



Leo. 



[AFemamda, 



Bid. 



Gas. 



FIVB DSLL' ATTO TBBSO. 



Gat, [Atide to Leonora.] Inez is a prisoner ! 
Leo. [Overwhelmed] An! then all explained is 1 
Fer. [Detaching hit coUar.] 

Oh, crael sir, take this badge — 

Of disgrace 'tis the trophy ! I give it back ; 
And this sword, too, which,*^in battle, 

[Drawing hit tword 
Zeal for thee ne'er did lack, 
At thy feet I fling. 
Thus, broken, mighty King ! 
Tyrant ! I disdain thine anger — 
All thy threats my sonl defies ; 
No ; I'll be thy slave no longer — 

Hateful art thou in these eyes. 
By the woe that thou ha<t given, 

By the wrong to Heav'n that cries, 
By her heart that thou hast broken — 
Tyrant, ves, I thee de<pise. 
King. [Furioutlv.] Ah I no more my rage forbearing. 
Hence ! flv ! to other land^ repairing. 
Hoi for this insulting daring, ' [Cailing 

See that the foul traitor dies 1 



Leo, Ah I pardon, sire ! in pity spare him ! 
Think conflicting passions tear him, 
Lo 1 from reason's path they bear him— 

On me let th v anger fall : 
Once more to thy favor rear him— 
Vengeance ! — I'll sustain it all. 

BaL [To the King.l Peril o'er thy throne is falUnif^-- 
Better thou for mercv calling, 
Than with impious threat appalling. 
Come ! and breathe repentant sighs 1 



Cho. Alas ! poor Leonora ! 

All must pity now thy doom ; 
And that thee we so msulted, 
Ferdinand, the truly brave. 
We regret, and panlon crave I 

[General movement. — Exit Ferdinand, JbUowal by Bal- 
thazar ; the Noblet making a pottage for thorn, an4 
mduting them at theg patt. 

nm OF AOT III. 



LA FAVORITA. 



91 



ATTO IV. 



BCE:9A I.— 7? Chttutrodel ComfeHto.^A dritta, U Portico 
della Chiesa — In Jacda una gran Corce, aopra uno zoccolo 
di Marmo — Qua e Ih d«Ue Tombey e ddU Cord di lemo^ 
II di nasrente rischiara Solamente la parte tooperta del Chi- 
ostro-^I primijnani aono ancot. ottenArati per V ombre get- 
laiA dai mwri Jell Chiesa, 

Baldasbarb, Reli^um. — Aleuni Reiigion eono proetrati amnh 
ddla Croce-^altn, da lungi, aoavano le loro totnbe, e ad in- 
tervaUi ripetono. 

Coro. [A Fernando,] 

Scariam Vamo ove il dolore ha treg^a. 
Bal. \ Splendor pih belle — ^in ciel le stelle 1 
Coro, ) De penitenti il paro cor, 

Langi del mondo dalle procelle, 
Al nume ascenda con vivo ardor. 
[/ Rdigiosi si al/ontanano attraoerso le arcate del CSUm- 
tro: Apellegrini entrano ndla Cappella, On solo 
Religion i rimasto in jnedi, immobiU, osl voto na$- 
costo tra le mani ; e Fernando, 

3CENA n.— Fbbitahdo < Baldamabb. 

Bal, O fratel mio, fra poco 

Un giuramento etemo 

Alia terra t' invola e ti congiunge 

Etemamente al delo. 
Fer, Allor che la baf ^ra 

Del mondo io soelsit, il porto 

Abbandonando, ben dicesti, " flgUo^ 

Tu riderai ": mi vcdi 1 

Tomo a cercar la pace 

£ 1' oblio che qai ah la morte. 
Bol. E vero. Su, comgi^o, Fernandez* 

Se Dio V appella, a lai pensar sol deL 

Giurato appena il saoto voto, h posta, 

Fra te e i pcnsier del mondo, 

Una tomba che porta oblio profondo. 
Fer Mi lasd 1 

Bal, Inoltra al tempio. 

Ua novizio me attende : in ^aesta notte 

Ei qui g^angeva, misero ed infermo 

II mio soccorso chiede. 
Fer. Giovine ancora ! 
Bal. Nell' etk pih verde, 

Abbattato, tremante, egli omai vide 

L'ultimo giomo 1 
Fer, Ah ! 8\, la deglia nccide. 

[Baldassare prewie Fernando per le mani, 
gorime u coraggiOf poi parte. 



cohm MT nimi 



8CENA m.— FssKAKDO, jo^ 

Favorita del Re I Qual nero abisso 1 
Qnal Mai trama infernal, la gloria mia 
Avvolse in an istante 
F ogni speme troncb del core amante ! 



ACT IV. 



SCENE l,-^The Cloislersofa Convent.^On the right, the 
Portico of the Chtoch — In fiont, a larae Cross, JiTed in a 
Stone Block — In various places, Toinbs ana Wooden 
Crosses — The Rising Sun tights only those parts of the 
Cloisters which are in view — Tfte Jbreground obscured by the 
shadows of the Convent Walls, 

Balthazar, Pilgrims, Monks, ^."-^Some of the Monks pros- 
trate tltemsdves at the Cross— others, in the distance, are dig- 
ging their graves. Joining at intervals in the Chorus. 

Cho. [To Ferdinand.] 

We prepare a heaven, where there is no g^ef. 
Bal. ) Look at the stars' heav'nly splendor above ! 
Cho. ) Up to them penitent prayen 

Or ft parified soul ascend. 

And carry back peace and happiness ! 

^The Pilgrims enter the Cheutel as BaUhamr turns to 
address Ferdinand, who kneels before the Cross, his 
face buried in his hands. 

SCENE II — Ferdthand and Baltbakab. 

BaL An instant more, my brother. 
And a parting vow 
From tnis vain world will tear thee. 
And bid thee care dcfv. 
Fer, This dwelling when Tflcd, 
Well didst thou say to me, 
" Thou will return ": it is so— here am 1 1 
To seek that peace undying, 
Far from sorrow flying> 
When in the quiet grave I lie. 
Bal, Courage, mv Ferdinand I 

Think but thou'lt still be happy — 

By thy griefs o'ercome. [thee 

Yt», thy mind once resolv'd, 'twixt the world and 
Yawneth the tomb. 
Fer, Stay ; do not qoit me ! 

Bal, I go into the chapel to console 

A trcmi>Iing novice, who arriv'd here thu< hour. 
Dejected, iho' of years tender : 
He imploreth ray aid. 
Fer, On« so young I 

Bal, A mere child — ^fragile flower, 

Drooping low, by the storm early riven. 
I ^ to speak of comfort. 
Fer. An, yes, go ! Grief e'er destroyeth anickly. 
[B<dthazar takes Ferdinand by the hand, as if to 
him, and goes off', 

SCENE III.— Fbbdihaitd, alone. 

Mistress of the King 1 Oh, direfhl day ! 
In what a snare infernal is all my glory 
Now engulph'd ! and from my heart 
All hope of love shut oat for ever ' 
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• - to - re 

tMOt ho - IPf 



8cor - da - Ta fl 
From heavn cen 



p^isi ^mm^^^ ^ ^3^ ^^ 



pianto 
turned, 



la pa 
To truet 



tria II clel«-«« 
thee eole ^ lyl 



r=nra=55t? 



S3e:3 



don-na sle • al in tan - to a • mo - re 
Ba»'€T than fair, 80 faim thou hast apo • ken 



w 






^g ^Eg 



weig nasti il 
My heart i$ 



5^-, 




CO - re d'on • ta mor-tal ahi-m^l ahl-mil Spir-to gen -til ne' so-^imie-i 

hro^cen With ehame and despair! Ah me I Ah met Ah! Spir-it of Kght, 80 fond'lyeomi-ed. 




brll • las-ti an - dl ma ti per - de • i tag - gl dal cor men - ti - ta spe - me lar - to d'a>mor 
Onoeheaffnly bright, BtU now de-pari-ed: Att joy is JUd Thou didst a -wak' en, howfehape is dead! 




lar - Te d'a-mor fbg • glte in • ile 
Jjov^s hope is dead ! I am for • eak 



en. 



lar - - Te d'a - mor 
XoM*!.***...* hope is dead! 



tag - git in 
I am for* 



p=^^2^S: 



T:w^X-=.^- 




:p=-iKfi 



sie-me lar • Te d'a-mor taig • gite in-tiem ftag-gite in 
sak-en, Lov^ehope is dead! hoife'ehope is dead, I am for 



8iem lar - to d'a • mor*-«« 
eak • en Lov^e hope is dead!**** 



SCENA IV. — ^Fbrnando, Baldabsarb, 

fitL. Ebben, sei presto ? 
Vei. O padre all' ara santa ti segno io gik. 
Ba . Deh vieni ; e voglia Iddio 
Rivelarsi al tno core. 

[Baldasaare e Fernando entrano ndla CappeUa, i ReU- 
giosi U aeguono in eilenzio. Leonora comparisce 
satto V abito d* un Novizio, si pone innanzi al por- 
tico deUa Chiesa, ceroando distinguere le eembianse 
del Re/igiosi, che piasano col capo abbassato sotto 1 
oappucci* 

SCENA v.— Leonora, sola. 

Fernando, ah ! dov' egli ^ ? di qnesto chioBtro 
Egli abita li^ roura I in tale ammanto 
T' offendo, o Dio, ma fa che insino a Ini 
Mi fia dato inoltrar : dal rio dolore 
Oh ! come affranta io sono ! 
Presso a morir, della mia vita il dono 
Prend , gran Dio, ma di Fernando al piede 
Deh ! m' ottieni il perdono. 



SCENE IV. — ^Ferdinand, Balthajeab, and Monks. 

Bal, Art thou ready ? — Come. 
Fer, Oh, father, to the sacred fane I will follow thee. 
BaL Come, then ; and maj Heaven 
To thee reveal itself. 

[Balthazar and Ferdinand enter the Chapel, the Monks 
following in silence. Leonora appears in the 
habit of a Novice, and places hereof before the 
entranos of the Church, scrutinizing the faces of 
the Monks, as they pass with their cowls ooer thetr 



SCENE V. — ^Leonora, alone. 

Mt Ferdinand ! art thon not here ? 

This sacred cloister is still the home thon wonld'tt 
be seelcing. 

I cannot die contented, without to thee, loYe, f < 
speaking. 
Ah, belov'd one ! why dost not appear * 
With trembling feet, oh, Ferdinand, I seek thee ; 

MjT heart scarce beats ; I feel I cannot live. 
I ask forgiveness, e'er my torn soul forsake me,— 

Say, bat dear Ferdinand, oh, sry bat thou'lt forgiw 
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CoRO— Wt Religiosi n^la Chiaa. 

Clie te, V Eterno di suo g^razie imprima 
Voto d' an' alma in santa prece assorta I 

1 60. Che ascolto ? nn voto che dalF ara Borge i 

E vola al cielo. 
Con (Jdite voi del monte sulIa cima 

Voce deir angelo che salute appor^A ? 
Lee. Ob ! qual sai^ quest' alma 

Che si toglie alia terra ? 
I*'er, lo mi consacro al culto tuo, signor 1 

Vieni, e d' an raggio illamina il mio cor. 
Leo, E desso, h desso ! 

Perdato al mondo 1 egli ritoma a Dio I 

Fuggiam da qaeste soglie— ohim^ ! nol po08o 1 

La morte 11 cor m' agghiaccia ! 

[CmU sposaaia at piedi deUa Croce. 

SCENA VI.— Leonoka; Febhakdo. 

Fer. [Eece agitata dalla Chieea J I voti miei 

Fur pronanziati ! e, mal mio |3prado, io sento 

Terror segreto in 1' agitato spirto. 

Io fuggi dair altare. 
Iteo, [Tentan^ levant] Oh, Dio ! qual pemi! 

Qual freddo ! oiiim^ I 
Fer. [Guardando intomo.] Che ascolto 1 

Tin iafelice al suol ! {Awicinandoei,\ Deh ! ti lincoim. 
Leo. £ desso ! 

Fer. \Rinculando oom orrore,\ Oh, Dio I 
Leo. [Supplicheooie.] Non maledetto 1 



Chorus— o/* Monke in the Church. 

May ev'ry good blessing upon thee shower, 
And in tnj heart the light of mercy pour. 

Leo. What hear I ? Pioas vows which from the altar 

Fly towards Heaven. 
Cho. [Outeide.l Hear you from yon mountain's sammit 

An angel's voice, which bringeth greeting ? 
Leo, Ah, whose is this soul 

Which tears itself from the earth ? 
Fer. [Oittside.] To thy service I consecrate myself, O Lord 

Come, shed Thy rays into my heart 
Leo, 'Tis he, Fernando ! 

Lost to the world, he's fled to God I 

Oh ! let me quit this spot — alas I I cannot I 

With deathly cbillness congeals my heart ! 

[FcUis at the foot of the Croet 

SCENE VI. — ^Leonora; Fbrdihand. 

Fer, [Entering from the Church in an agitated etate.\ My vow* 

I have prononnc'd ; yet, in spite of me, I feel 

A secret terror in my agitated spirit. 

I've flown from the altar. 
Leo. [Imploringly,] Oh, God ! what pain! 

These chills 1 Alas I 
Fer, [Looking around.] What do I hear ? 

A suffering wretch 1 Ah I let me aid him 1 
Leo. 'Tis he 1 

Fer, [Reooiling with horror.] Oh, Heaven ! 
Leo, Forgiveness I entreat ! 



AH! VA riNVOLA—TnESB CLOISTERS FLY. Solo. Fbrdihanb. 
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Ei^iirrr 



Ahl va, t'in vo-lal e qnes - ta ter - - - ral 
These chia ' tere fy! oh, ftp for eo - ' • erl 




Pfh non pro - fe - nl 11 rio too 
What eru - el star hath Ut thee 



•^ ... « ...... ^^ __^ ^-^ ^_ «, ._ ^_. . _. _ 



pie' I 
here I 



Fa che io tranquil • lo scen-da sot - ter - ra, 
A ' way! and Ut these epee, aA, neo - «r. 



V 



Non ma • le • det • to al par di 
Be - hold (hat fa • taj beau - ty 
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tel Non ma -le- det -to al par di te! 
near! Nev^ er that fo'tal beau -ty be4iold! 



Nel - le 
A - way! 



sne sa le 11 Re t'a - pel • la, 
a - way! hence to thy pal' ace; 



•/ «... .■»!_ /U -.1- T 




D'o - ro e d'in -fa - mia, D'o • n> e d'in • fk - mis 
He doth in • vite theer- Hie gild - ed crown 



tl 00 • 

a - watte 



- • pri • rk;— Al fl- 

thy brow;-^ Love Wet 
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an -00 rao aa •raipilt bel - Is: Tno no-me in • ft-me ognor •••til Al fl-an-oo roota ral pill 
hit can a-loitt de • light Out: Qo,Umpt^r, tn I evtnt Out— gal Lovt Ukt hit now a-lon» <w- 




I 



bel - la, Tao, tao no - me in - fls met in - fk - me, 
lights thee; Oo, thou false one! Qo, Oou tempt 'Cr, 



Tao no - • me in - ftt-me og^ 
Thou tempt - - «r, ere I 
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/r\ 



nor sa - rik, Too, tvo 
eutae the$, ere I 




m^ 



L^^ 



no - me in - fk - - - me og - nor m - rkl 
eune Urn; Thou tempt - er, go, thou tewqti ' er, go I 



Leo, Infra i ghiacd, le rapi, i sterpi, i sassi, 

Ognor pregando, al chiostro tuo mi trassL 



Ftr. 
leo. 



O ta che m' ingannasti, 

Che pretondi da me ? 

D' ambo sal capo an solo error ricade. 

8eperai che il nero arcano a te svelato 

Inez avesse e il too per Ion sperai. 

Credimi, non si mente sail' orlo della tomba. 

Infino a te, Fernando, 

Non gianse il messo, e fa oelato il vero. 

O Ciel I Fernando, U tao perdono io spero. 



Leo, A Bi^ at everj step, I have sought this holy dwell- 
ing; 
My soul is pierced with grief— my heart sadly swell- 
ing! 
Fer, Oh, cause of all my pain, 

Why com'st thou here again ? 

Leo. Oh, believe me, I die 1 I meant not to deceive thee ; 

Methought that Inez had to thee the truth reveal'd. 

Had told my story all : wrong me not 1 I nought 

eonceard. 

I swear 'tis true ! thy blessing give, ere the tomb r^ 

ceive me. 
By these tears-— on my knees— oh, believe me 1 
Oh, Ferdinand, in pity, 
Crush not my only hope I 



CLEMENTE AL PAR DI 2>/0-DEAR FERDINAND, THIS HEART IS BREAKINQ. 

Solo. Lbonora. 

Larghetto, 








Cle-men • te al par dl Dl • ol Ch'og-gl ac-cog*liea ta - a fe', Mi - ra lo 

Dear Fer-di-nand, thie heart ie break - ing ! To my ead fate com 'pae - eion ehow, And, n^er the pea- 
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dl me! D'< 
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stra - zo ml - o, Ab - U pie-tk, pie-t)i dl 'me ! D'on-ta tB^tal, fa-tal seg - na • ta Null' 
i'tent foT'tak-ing, Oh! let thp breaet with wter^ ^fiow! I aek Intt to mp grave to car - ry Thy 
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al - tra spe-me ho in sen, Che dl mo - rlr, mo-rir be - a - ta 
eweet forifiveneee of the poet. Nor care I Oum how eoem they bu - ry 



Del tuo per • do - no al 
One whoeejoy hath throbb'd ite 



k 



ia^il^l^E^ii 



menl 
Uietl 



Al ne-ro af-ftm-no, al mio tor - men - to Al - fin pie - t)i ti par-Ual oorl 
Nor care I then how aoon they Im » ry Oite whoee joy hath Oirubb*d ite kut t 



Ah, 
Ah, 
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Al - fin pie - tk pie • tk tl par-li al oor, par - 11 al corl 
Yeel one whoae joy hath throbb'd, hath throbb'd ite but ; throbb'd ite lastl 



Fer. 



Leo. 

Fer. 
Uo. 



A queir alTanno, a quell' accento 
Sente ahirn^ 1 stemprarsi il cor 1 
giusto Dio su me discendi, 
Rendi all' alma il suo vigor. 
A tanto duolo se non t' arrendi, 
Io morro pih trista ancor. 
Addio, fuggir mi lacia. 
Disarma il tuo furor. 
Ah ! di mai cruda ambasda' 
Pietk del mio dolor. 
Al mio duolo, al mio spaveoto 
Di confortb un solo acoenio I 



Fer. 

Leo. 
Fer. 



Her tears, her voice, my soul subduing ; 

Tumults arise in every vein ; 

Fly, tempter I turn mr not again I 
Thy spell is broken past renewing. 
Nay, hear my voice, once, once so loved : 
Death's chill band is herp—pressing on my hcarL 
Farewell ! I hence must fly I 
Ah, do not spurn me ; 
Have compassion with the bitter pangs 
That suffocate my heart ; 
Hast thon not a word of comfort 
For my despairing soul * 
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Fer. 
Leo, 



Fer. 

/.€0. 

Fer. 



Per tno padre ei fia concesso, 
Per la morte a ciii son presno. 
Fa men crudo il mio doloi% 
Per I'ttmor de' lieti dl. 
6ia3to cielo ! il mio fiuore 
Come fbgiio inaridl ! 
Tua mertcde alfin mi dona, 
O mi spingi neli' avel. 

Ah ! Leonora I Iddlo perdona* 
£ tn dunque ? 

lo t'amol 
Ob, del 1 



Grant it to me for th/ father's sake, — 

Kindly remembering the love yon bore m« 

The hand of death u npon me : 

Wonldst thoa let me die without a kindly word ! 
Fm, JoBt heaven 1 Rekindling in my heart 

Is all the love I once bore her. 
£e0i Show me mercy, Ferdinand, 

Or trample me beneath thy feet I 

[Throwing hendf pnetraU h^bre 
Fer. Ah! Leonora! Ileaven forgiveth. 
Leo. Not thou ? 
Fer. I love thee 1 

Leo. Oh, Heawn! 



VIENl AH! VIENI^-^OY 01 CB MORE PILLS MY BREAST. Air. Fbbdikawd. 



Moderato.^ 




— J, ■ ^ ? W* ' ^* 



Vie 
Joy, 



- d, ahl Tie • • - • nf, lo m'ab-baa-do - no; Al - la glo - ja chem'ln- 

joif onee mare fiOte my hrtaA I Thnf tack pulae tunc 'tie faw - ing ; Near to thee, dear-eet. 



■ 



e - bria, Del mio cor 

y2ow - tny,^> Now my eoul 




ai rett. 



tro - no 
at resit 



Te - CO al - la - to lo vo' 
Near to thee, dear • Ml, 




mo • rir,— Co - - me 
glow ' ing,— Thee I Ufve^ 



lam • 

thm I 



po! 
Ufvet 



Sor-ge 
Ah, yee! 
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U • na 
A tweet 




TO 

voice 



oe 
to 



ed nn 
ihie heart 



pen • - tie - ro: Fng 
tt^'ly ipeak'ing: Yes, 




X 



oih 



con - dl al mon-do In 
er kinde we'U be 



i-T 
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te - ro La tna tI - ta, II tno; 
geek - ing-~ There our hearts can re - joies; 
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tna 


Ti - ta ii 


tno 


glolrl 


Ahl 


there 


our hearts can 


re - 


joicei 



Leo. 



Fer. 
Leo, 
Coro. 



Leo. 

Fer. 
Leo, 
Fer. 

Leo. 
Fer. 



E fia Tcro 1 lo m' abbandono 

Alia gioja che m' inebria ! 

Del sno cor m' h reso il trono, 

Pago appieno h il mio desir. 

Ma risponder noa sa 1' anima 

A tua voce, al luo pensiero ? 

Deh nascondi aJ mondo intero 

La mia vita, il mio morir. 

Fuggiam, fuggiamo insieme. 

Ah I taci, h vana speme. 

[Dt* Rdigiosi nella Chiesa.\ 

Che te I'Etemo di sue graiie imprima 

Voto d'un' alma in senta preoe assorMi 

Quel ooncento odi tn ? 

Fnggiamo* 
E il cielo che ti parla. 
Fuggiamo : in te riposto 
Mio ftito ^ sol, deh 1 vien. 
Pensa a' tnoi voti. 

Or piu forte ^ Tamor : per possedenitl 
lo tutto affronteii^, la terra e il cielo. 



\A Fernando. 



Come, let us fly ! Lot's fly toother ! 
Ah ! Forbear thee ! 'Tis an idle hope I 



Is it then tme ? I abandon myself 

To the joy which Alls me with ecstasy. 

I have regained m} place in his heart ; 

My fondest wish has been granted. 

Ah, why cannot my soul respond 

To thy beloved voice, to thy consoling words f 

But to the world ever dark must remain 

The course of my life, this blissful death. 

Fer. 

Leo. 

Cho. \0f Monks outsiik,\ 

May the Eternal m his mercy listen 
To his servants, in prayer nnited I 

Leo. Hear'st thon that chant t 

Fer. Let's fly I 

Leo, It is Heaven which claims thee I 

Fer. Fly with me I In thee reposeth 

My fate, my faith ! Come, hence 1 

Leo. Think of thy vows ! 

Fer. What are they to my lovef To posseea the* 
I would brave earth and Heaven. 
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Lea. [Sentendo mancctrsi sempreptu.] 

Ah ! del ntiine il favor, dal ncro abiaso 

Kcco ti salva, uddio ! poter sapremo 

Ti risparmia un delitto, ah ! di mia sorte 

lo non mi lagno. Iddio, Fernando, il wole. 

Dell' onta — alfin ti lavo. 

CoUa raorte. 

Fer. Fuggiam. 

Leo, £ vano, h vano ! 

Fer, O del I Leonora I 

Leo. lo muojo perdouata. 

Fernando ! e son, beata, 61tra la tomba. 

Riuniti sarem, addio 1 \Muen, 

Fer. Leonora I 

Al Boccorso ! al soccorso 1 E la mia Tooe 
Che ti richiama, i lumi anoor dischiadi, 

[Pia^oncbn tui eadaoere. 
Son io, son io tno sposo I ah I tatto h indamo 1 

SCENA ULTIMA.— Lbokoba distcea in <emi— Fbb- 
KANDO. — Baldassarb, cke eece delta Chieaa aegmto dm 
Religion. 

Fer. Oh I padre ! h dessa ! Mira, Leonora ! 
Bal. Oh ! che veg^'io ! Silenzio ! 

[Si awicina a Leonora, ed abbcusa il eaopuodo 
capdU sparsi. Poi uolgeruUm cd adigitm* 
PiU non ^ ! Spento i 11 norizio. 
Le Tostre pred a lui fratelli I (TVilfi « 

Fw, Diol diman la stessa pnoe aadilo I 



<&' Ui 



Le». \Nemiy overcome btr weaknem.] 

May the grace of God save yon 

From this dark abyss ! Farewell! The supreme being 

Has granted me one more delight, and I complnin not 

Of my fate. Heaven, my Ferdinand, hath will'd it so. 

I leave thee — ^free of shame — by my death 

Fer. Let as fly I 

Leo. It is too late, too late I 

Fer, What say you, Leonora ? 

Leo. I die, assured of thv forgiveness. 

Unstained I enter the tomb. 

We shall be reunited, Ferdinand I Farewell ! 

[She diee, 
Fer, Leonora ! 

Help I Help ! It is thy Ferdinand's voice 

Which calls thee I Open thine eyes once more ! 

^ [Jineds over the carpm. 

It is I, Ferdinand I — It ts in ram ! 

SCENE THB LAST.^Lbonora on the grmmd—TmLDU 
KAMD. — Balthazar, followed by Monks, enters Jirom the 
Church. 

Fer. Oh father I 'tis she I 'Tis she, Leonora I 
Bal. What do I see ! Hush thee I 

[He apmroaches Leonora^ and dravos the cowl over ha 
dishevelled hair.' 
The novice is no more. His breath has fled. 
Pray for his soul, my brethren 1 [AB kneel 

Fer, By to-morrow my loul too will want your prayers 1 
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NEW CLASSIC SERIES 



■ ■iiaiiaiiaiiaiia- 



EVERY LOVER OF GOOD MUSIC DELIGHTED 



-■iiaiiaiiBiisiiB- 



Song Classics. 



An entirely new collection of the Vocal Gems of Rubinstein, Gounod, Lassen, Jensen, Grieg, KJerulf , 
RafT, Liszt, Wa^rncr, Franz, Godard, otc. A Largre and Splendid Book, Sheet Music Size, beautifully printed 
and bound, and coctainin j about 50 Gems of Classic Vocal Music. 




A LarsTO Volume, Full Music Size, and the Choicest Collection of Classical Music yet published. 44 First 
Clnra FIoccs of unu^^ual merit, by the best composers- Beethoven, Chopin, Schumann, Mosskowski, Ilaydn, 
Kubinstcia, Ito^, Schorwcnko,' Durand, Delibes, HcUcr, Gricj, Jensen, Tschaikowsky, etc., etc. 144 Pages. 



Young People's Classics 



For the Pianoforte. Just out. 62 pieces, by Llchner, Langre, Kullak, Spindlcr, Oesten, Schumann, Relnecke, 
Loeschom, Schubert, Ilcllcr, Beethoven, Mendelssohn, Kohlcr, Bohr and otlicr3. A grand collection of easy 
music TIIAT IS GOOD and which will improve the taste as well as ploaso the youn^* pianist. 



a 



SONG CLASSICS FOR LOW VOICE. 



fJ 



IN PRKSS. Same ermdo of hi^rh class songs as in '*Song Classics" above mentioned, but specially 
adapted for low voice— \lto. Baritone or Bass. 

Price, above Series, each. Board Covers, $1 ; Cioth, $f .50; Gilt, $2. 




The Famous Lebert (Stuttgart) edition. Edited by Dr. Hans Von Lulow— (translation, J. C. D. 
Parker). Acknowledged to bo the finest edition published in Europe or America. 

In two voiumes, each. Paper Covers, 83; Embossed Cioth, $6. 



i«iiaiiaii»- 



ABOVE BOOKS MAILED. POST PAID. ON RECEIPT OF MARKED PRICE 



OLIVER DITSON & CO., BOSTON. 

CBAHLES H. DITSON & CO., NEW YORK. J. K. DITSON & CO., PniLADELPHIA, 

LTOX & HEALT, CHICAGO. 



L. O. EMERSON'S 





Singing Societies, Ciasses and Sctioois. 
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^^5'';-^9?®® '^'"^ CH.EE8. Bv £. O. Em«rson. 
rrice VLOO. A fresh, new collection of oripnal 
and selected part-snniES. etc., adapted to the use of 
WnRlng Societies, Classes. Conventionji, etc. Mr. 
Kmerson has taken extra p ins in prennrine thi* 
new book, and it wtll. without dcnibt, fli.d a place 
amone the best books of its kind, and be welcomed 
i»^ all who like pood, yet not ^».•) oifficiilt iiniMo. 
TiiH p.irts are arranged ou four st^flst, and have 
piano accompaniment. 

CONCERT S1EI.ECTIONS. By t. O. Emerson, 
bix lumbers. Price each, 23 cents; Complete 
91.00. Concert Selections" are in six nuni hern, 
averajiing thirty pages of music each Everv nnm- 
K?*" £!!?i^'"'' .* ▼ari^ty of excellent selections from 
the best foreign and American writei-s. We cordi- 
ally recommend "Concert Selections" to teaclieia 
Or leaders throughout the country. 

™5Hi!i^2.^^^ »^N,P.^^ By, I- O. Emerson. 
1,5 ?? cents. This U a book that canntit be ex 
celled by any of its class. The veteran c^.iuj.oshi 
has brought to benr m this work many years of ♦ x- 
perlence as teacher and convention lea.ler, and has 
given us kere a collection that is nearly all new. 

uVmI;^?**'^®** *^ ***** ^*"^ '^^ ^^^^ schools ind other 
Institutions where class^inging is In vogue. 

EMERSON'S CHORUS BOOK. By t. O. Emer- 
son. Price Sl.OO. Mr. Kmerson has J.e.nw. 
nnccessful conductor of multiiudes <.f perform- 
ancM by musical soolet-ea. and the choruses of this 
bof>k are admirably selected and arranjred. Th.y 
are both sacred and secoiar in character. 

£MERSON*S SmCINO SCHOOI. By I,. O. Emer- 
son. Price 75 cents. A collection of mu*ic ilo- 

S SJl!- ?.f*!rr**^y l""" **l'8i"K flchcwls. containing a 
course of elementary study, glees, quartern, hymn 
tunes, anthems, etc. It is divided i3to three parTs 
1, An eahy and systematic beginning; 2, Easy am 
sysiematic progress: 8. An end in v ew whic^> can 
oe reached witfirery little labor, the progresa from 
the beginning being more of a pleasure than a 
tank. In the second pait will be found very bncht 
and pleasing necular music, in the third part theie 
are about Ion y pages of church tunes. 

THE ENCORB. By L. O. Emerson. Prtce 75 

centa. *•! be Encore* has one hu dred and iilnet\ - 
two paees, and coutain-«a perfect singing-school 
cour>e, or course in musical notation, which fills 
abcuc flfty page^. The work con.mus short, «lis- 
tlnci, and easily under8t<iod explanations, i.lenty 
of progreiisive exercises, with an<l without words, 
and a number of bright songs for practice. They 
are in one, two, three, or four parts. 

SINGER'S WELCOME. By r. O. Emerson. 
Price 76 cents. One hnndrt-d pieces of tei ular 
musjc, songs, duets, glees, etc.. ami fiity bvum 
tunes, anthems, etc., wTih a fine elemental y course 
and plenty of exerctsea. 1 he mauual slens aud 
otlier new features are introduced. 



NATIONAI^ CHORUS BOOK. By J^ O. Emer> 

son. Price SLAO. A choice collection of oraioi lo 
and opera choruses. Deidgned for tne u>eol mu- 
sical conventions and singing associations. 

THE ONWARD. By t. O. Emenon. Price 75 
cents. l;i i his exciHlent book we have a thorough 
courseintheiudiiiieuisof mutiicai'U i easing not ei», 
followed by practical exercises and simple songs. 
Attrac'ivi', easy jtlee?* wtil also he found, as well as 
a number of tas} authems aud cbuu s. 

GREETING By t. O. Emerson. Price •1.38. 

A very popnl r cillecti n ot jflees.qiiarTets and 
choinsa. The pieces contained in this book uro 
nearly mH new. and will be foun-l to ponsess unusual 
attractions for socletieg, clubs, and amateur sing- 
ers. 

THE SONG GREETING. By t. O. Emerson. 

Price 60 cents. The -Song Gieetlng" is an ex- 
cel ent book tor high schools, and contains a series 
of vocal studies, arranged according to M:.l:.mer- 
son s progressive S)stem; together wiih a si.perb 
colle«*ti#wi of parr soiig», irieea, choruses, anthems, 
ami KClt-ctions for devotional purposes, in great 
variety, au^i tabtefully arranged. 

HOUR OP SINGING. By I.. O. Emerson and W. 
8. Tllden. Price 91.00. A lM>ok for bijih schi lolx, 
t^eiu in dries, an<l the hocial choir; coi<raiuiiig: i, 
Elemeiitary >>tu(heM; 2, Three-port music for mixeu 
voices; 8. Pour-part musi • for mixed voicrs; 4 
Three-part music for female voices; 5. Sacred and 
devotional mu.^io. Has had remarkable success as 
a high school class book. 

SONG BEI.I.S. By I* O. Emerson. Price 00 cts. 
A firA^ Class g^-neral collection of schoi>l i»MntiH. 
brouuht €»ut under the best auspices. The songx 
are bright, fresh, tastefully arranged, ana cannot 
fail to please all who try ihem. 

GOLDEN WREATH. By I*. O. Emerson. Price 

60 cents. A ciiuicn collection of favoiite melodit-H. 
Desigi.e.! for the ukc of schools, seminari* a, select 
classeii, eic. Also a complete course or elementary 
instruction upon the I'estalozzian system, with iiu. 
merous exercises for practice. 

MERRT CHIMEt^. By L. O. Emerson. Price 50 
cents. A collection of soiiu-, UuetH. trion, and 
sacred pieces tor JuvmiIIh clahsea. publii; a. hoois, 
and seininarii s. To wh ch are prefixed Cfnnplf-te 
elemental y iusiructious aud attractive exercn»es. 

THE IBEAIi. By t. O. Emerson. Price 75 cts. 

A book for singing 8cho4»l8, musical in.stitute.-*. aiMl 
conventions. It has a comple e conr^e of el«men« 
tary instruction, besides a large number of daeis, 
quartets, hymn tunes, and auihems. 

CHEER FUIi TOICES. By L. O. Emerson. Price 

50 cents. A collection of tfongM, UnetM. trios, and 
sacred pieces for juvenile classes, public schoolit 
and seminaries, to which is prefixed a complete and 
attractive orarse of elementary instruction. 
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musical Works roi PutillG oi Pilvate LiMiies, 

THE ST UDENT OR M USICIAN. 

The Soprano. A Musical Story, 

By Janb Kinosford. 

A very entertaining story, which all lovers of good music, and those M-ho are engaged in singing 
before the public, will appreciate. The dialogue is bright and interesting; the story is wholesome 
and fall of good advice. Price, 1^1.00. 

The Violin and its Music. 

Bt Georos Uabt. 

Illustrated with several steel engravings of eminent violinists. 

The broad range of interest in the book which appears at the very beginning, and the erident 
appreciation of the romantic as well as the practical side of the question, show that the man is not 
merged in the specialist, and that outsiders, as well as experts, may look to find amusement as well 
as instruction therein. The range of the book is cf the widest. A sufficient account is given of the 
various schools of composers and virtuosi in the musical countries of Europe, from Corelli down to 
Yieuxtemps and Joachim. Price, $5.00. 

The Violin: Its Famous Maimers and their Imitators. 

Bt Georos Hart. 

This volume is valuable to the violinist ; it is instructive for the amateur ; and miscellaneous 
matter may be found in it to fix the attention of the general reader. The book is as nearly exhaus- 
tive as possible, far exceeding any previous attempt of the kind. Mr. Hart is an authority on this 
subject who commands general respect, and the volume in which he has embodied the results of his 
experience and researches will be gratefully received by all who take an interest in what he justly 
calls the leading instrument. Price, ^5.00. 

Young People's Illustrated History of Music. 

With Biographies of Famoua MusiclauB. Br Jaxes C. Macy. 
An entertaining book for young people, and a work that older persons will enjoy as well. It 
briefly states the facts relative to the history of music, from the earliest times to the present era, 
and gives, in addition, short biographical sketches of famous musicians, including Bach, Handel. 
Haydn, Beethoven, Mozart, Mendelssohn, Schubert, Schumann, and other masters; and thprc is a 
chronological list of great composers. Portraits of the greatest masters arc given. Vrice, 31-00. 

Moore's Dictionary of Musical Information. 

Br J. W. Moore. 

A compact and handy volume compiled by the author of the '* Moore *s Encyclopsedia** else- 
where mentioned. It is a useful book of information, containing also a vocabulary of musical 
terms and a list of modern musical works published in the United States. A capital book of refer- 
ence for the teacher or student M'ho wishes to inquire into the origin or authorship of musical works, 
and dates of musical events from 1G40 to 1875. Price, boards, $1.25; cloth, $1.50. 

The Student's History of Music: From the Christian Era to the 

Present Time. 

Bt Fredbrio Louis Hitter. 

This is a standard work by a well-known writer on musical topics. It should be read by stu- 
dents and teac'hers everywhere. Prof. Kitter has charge of the Musical Department of Vassar CoU 
lege. The volume begins with the early forms of musical composition and follows on, from the 
Christian em, through the fourteenth century, up to the times of Beethoven, Haydn, a:i.l Mozart; 
and treats of Catholic Church munic, from the death of Palestrina to our own time ; the comic 
opera ; the opera, from Mozart to Wagner ; instrumental music (the epoch of Bach, Haydn, Mozart, 
and Beethoven); some of Beethoven's successois and contemporaries, up to Liszt; and biiding with 
musical literature. Price, cloth, $2.50. 

Sound, and its Phenomena. 

Bt Rev. E. Oobham Brewer, D.D. 
Among the many rolumes which have appeared in later years upon " Sound, and its Phenomena,** 
none have succeeded in introducing the subject so simply and happily as does this excellent book. 
The book ia especially interesting as an introduction to the science of acoustics. Price, $1.25. 

Ludden's Pronouncing Dictionary of Musical Terms. 

This yalnable work gives the proper orthographical spelling of the various words or musical 
terms : and the proper p"'^- iciution is then indicate<l by means of Phonetic Spelling, and i» Key, 
which fs add' ' a .ach page. Boards, ^1.25; cloth, $1.50. 

Books mailea to any address, pont-]. tld, on receipt of above named price. Send far a Hst of JHtson Jb Oo,'s 

Books on Theory and Harmony ; aUo, Biographies, Dictionarise, etc 
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STfOlDflRD imiSIGflL WORKS. 



BACH. 

Forty-elgrht Fuflrnea; or, TT'ell-t«»mpcre<l Clavi- 
chord.— A BU|>erb edition of die Well-tempei'ed Clavi- 
chonl; substautlai biiullug aad clear print. No lielter 
edition of ttiesu forty-eigiit fugues exists iu this form; 
ami tliose wtio wish a favorite collection of some of the 
mastenvorks of the greatest contrapuntist that ever 
lived, "Alll find Uils lx>ok reliable and correct. Bach's 
fuguea .ire standard everywhere. Price, cloth, $4JM). 



BEETHOVEN. 

Beethoven's Sonataa.— New and carefully revised 
dtuttgart edition ; also known as tho Von BuloW edition. 

Sonatas Nos. 1 to 18, from Op. 2 lo 4:*. edited by 8ig- 
mund J.ebert, assisted by hnmannel Falssu Sonatas 
Nos. 19 to sa, from Op. 63 to 111, edited by Dr. Hans Von 
Bulow. The notes translated by J. C. l>. Parker, and 
copvrightud by the )>ublishers. 

Tiie publication of these sonatas has been attended 
with more care and expense than has eviT been ex- 
pended upon any pianoforte music in this country. 
Every piate has been engrnvi by one of the beat music 
engravers. Two volumes, Hheet music size. 

Price, clotli, each, $6.00; paper, each, $8.00. 



CHOPIN. 

Chopin*a M aanrkas and Waltzes. — Complete collec- 
tion. 81u'et music size. 

To which Is prefixed his biography and a critical re- 
view of his works by F. Liozt. This work, by one of 
the great masters of music, should l>e owneil iW every 
pianist. Price, cloili, $a.O(i. 

Chopin's Waltses.— Complete. Peters' edition re> 
printed. Sheet music s)z<>. 

An elegiint engnivcd edition of the waltzes, carefnlly 
revised with foreign fingering, by Hermann Scholtz. 

Piice, paper, AO c.nts; cloth, $1.2.'^. 
Chopin's Waltzes. — stereotype edition. Sheet music 
size. Complete and reliable. Price, paper, .'K) ceutu. 

Chopin's Waltz^^s. — Elegant pla^o edition known as 
tho *' Russell Edition." Piice, fS.i'O. 

Chopin's Mazurkas. -> Complete. Paper edition. 

Price. $l.f»0. 
Chopin*s Nocturnes. — Peters' edition lepiluted, JNo. 
1»»4. 

K levant edition of these clnssfo Nocturnes revised 
and fingered by Hermann Scholtz. 

Price, clotli, $iJ60', paper, CO cents. 



CliEMENTI. 

* 

Clementl's Sonattnes. — (Op. 36, 37, S8.) Peters' edi- 
tl n, Lc-^zig. ^nrint.'i. 

Revised liy Kdhler. sheet music size. 

dementi's Sonatines ara extensively nsed by teachers; 
tncy {ire as admirable for study as for recreation. This 
is u fine engraved edition at a low price. Price, 50 cents. 



HAYDNi 

Baydn^'s Sonatafi.— This is a substantial editlsn of the 
Sonatas of the gi-eat master. Every advanced player 
should have it. Price, paper, ^2.00; cloth, $8.uo. 

Aend for catalog^ne giving a caf<efbl description of DItson & Co.'s flue repr 

other foreign editions. 



KOHLEB. 

Kohler's Kinder- Album, two books.— Charming 
pieces for little players. The music is of the better 

f:rade, cai'efuUy fingered (foreign finserlng),anti printed 
n lai'ge size from elegant engraved plates. Part I and 
Part II. Price, 75 cents each. 

Kohler's Sonatflnen Album. — Peters* edition re- 
printed, No. !£«, bit. 

Contains Sonatines by Knhlau, Clementl, Haydn, Mo- 
zart, Beethoven, and Dusdek, an<l rondos and other 
pieces by Bach, Haydn, Mozart, Beethoven, Schubert, 
Weljer, and Mendelssohn. Foreign fingering. Excellent 
for young players. Price, cloth, $1.50; paper, 75 ceuu. 

KUHLAU. 

Kuh1au*H 8onac1nes. — Peters' edition, reprinted, Xo. 
71.) A. Edited by Louis Kohler. Foreign fingering. 
Standanl t^onatlnes, uM*d by teachers generally. 

Price, cloth, f 1.2j; paper, 50 cents. 

MENDELSSOHN. 

Mendelssohn's Sonirs Without Words (Licder 
Ohne fforte). — Copy of Petei**' edition, reprinted. 

This is a superb e<'ition from engraved plates, ahecX 
music size, fingered by Theo. Kullak, and In every way 
l)erfect and reliable. Ask for O. Ditson & Co.M fine 
edition. Prtcc, cloth, $1.6(i; paper, $l.«««. 

Mendelssohn's 8ongs Without Words (Lieder 
Ohne Ifiorte). — Sheet music size. 

Price, eloth, $1.50; gilt, $2.oo. 
Mendelssohn's Songs Without Words {Liedrr 
Ohne JTorfe). — Elegantly .irinted from engmved ]iiatcd. 
American fingering, by C. H..fRrvl8. Price, cloth, $4.00. 
Mendelssohn's songs Without Words (Lirder 
Ohne FPor/«). — WItli European fingering, hy Hugo 
Leonan^. (Known as •* Uupsell's Elegnnt Engraved 
Edition.") Price, cloth, $4.00; cloth, full gilt, $.5.iin. 

N. B. — All the editlDUS contain the full number of 
for^-niue songs. 

MOZART. 

Mosart's Nineteen Sonatas. — Metronomizod and 
fingered. Price, cloth, $4.00. 

Mozart's Nineteen Sonatas. — Flngend by .J. Mos- 
cheles. Price, cloth, $4.00; cloth, full gilt, $..00. 

N. B.— -These editions are eie;:antly bound, prirted 
from engraved plates, full sheet musio size, known as 
tlie " Biissell Engittved Edition." 

SCHUMANN. 

Schumann's Album for Young Pianists.— Contain 
ing fifty-six pieces. Op. ^^^ and Op. 15. Beautifully 
printed on plates of full sheet muc»ic size. 

Schumann's •* Albnm " occupies the same field for the 
learner which Mondelspohn's •» Son/s Without Words" 
dot/A for vie adTh.iced t.ia^ei. It i^ 'uU ^. liehwJful 
melodies, arranged in tno manner so characteristic of 
its author. Price, eloth, $1 7 s iiaper, $1.:5. 

Schumann's Album for Tonng Pianists.— Care- 
fully fingered, and containing fifty-six ]iieces. Op. 68 
and Op. 15. Elegantly engraved from jtlates of full 
sheet music size, and known among the proiesi-ion as 
the " Russell Engraved Edition." Price, eloth, $2.50. 

N. B.— Many editions of Schumann's "Album" are 
confined to his Op. («, and contain but forty-three 
pieces. The above cittions contain both Op. 68 and 
Op. 15; in all, fifty-sJ -: 
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\ ^MUSICAL LITERATURE.i>o" 

Modern Singing Methods: Their Use and Abuse. 

Bt J. Frank Botumb. 

An excellent treatise on modem methods of voice training and culture, shoving errors and 
giving remedies therefor. Price, 85 cts. 

Moore's Encyclopsedia of Music. 

Bt J. W. MooKB. 

A complete encyclopedia of music : — elementary, technical, historical, biographical, vocal> and 
Instrumental. To which is added an appendix introducing musical events to the present time. A 
standard book of reference. Price, cloth, ^5.00. 

The Child's Voice. 

Bt Exil Bbbnkb akd Lbnnoz Bbovkb. 

Its treatment with regard to After Development. Containing the experience in abstract and 
detail of over 200 teachers, and over 600 students. 

Treats on the use and abuse of the child*s voice, with rules for its care and treatment, with 
special reference to proper development. Price, 60^-ct8. 

Singing. 

Bt Albbrto Randboobr. 
The author of this new work is professor of singing at the Royal Academy of Music, London. 
The book is quite exhaustive, and treats each subject pertaining to voice culture and development in 
a plain and interesting way. Price, $1.50. 

Birthday Book of Musicians and Composers. 

Bt Obbtbudb H. Cbubohill. 
An amusing and instructive Birthday Register. This handsome book is commended to the 
notice of all people interested in music, and all who wish vo talk intelligently about it. The birth- 
days of about 700 musicians are here given. They are airanged according to date, '' two duys '* oc- 
cupying the left hand page. The right hand pages are blank, to give space for writing the birth- 
days of musical and other friends and of any new musical geniuses as they appear. Handsomely 
bound. Price, cloth, $1.00. 

The Voice as a Musical Instrument. 

Bt H. Btanubt Davis. M.D. 

This fln6 work is the result of the author's extensive experience with the laryngoscope and the 
treatment of diseases of the throat, and in the dietetic, hygienic and medical management of the 
voice. Price, 40 cts. 

Piano and Song. 

Bt Fbbdbrich Wibck. 

How to teach, how to learn, a.id how to form a judgment of musical performances, are the 
topics treated in this admirable book. Frederich Wieck was the father and teacher of the celebrated 
Clara Wieck (now the widow of the renowned composer, Robert Schumann, who was also a pupil of 
Wieck). The subject matter is in the form of conversation and letters to young people, and is as 
interesting as instructive. Price, $1.25. 

The Rheingold Trilogy. 

Bt Octavxa Hensbl. 

A synopsis and description of the great ** Nibelungen Ring,** or the three ;reat works that form 
it, viz. ? ** Walkure," ** Siegfried," and " Gotterdammerung." Thov. who would like to obtain an 
InsigM into the productions of Richard Wagner should take this interesting book in hand 
Price, 60 ctr. 

Construction, Tuning and Care of the Pianoforte. 

Bt Edwabd Qui not Nobtok. 

The results of the author's years of experience are set forth in this excellent book, which is as 
interesting as it is instructive and useful. You may learn to tune your own piano. The book seems 
to cover the entire ground in all that pertains to the care of a piano, such as tuning, polishing, regu- 
lating, repairing, etc. All defects are described and remedies given. The book is a whole pianc 
factory in a nut-shell, and the most thorough and reliable work of its kind. Send for a descriptive 
circular. Price, 60 cts. 

£ook$ nuiiUd tc anjf addre»a, poat-pald, on receipt of abowe-named price. Send for a list of IHtmm A Cb.*« 
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VALUABLE MUSIC BOOKS 



KOR 



STUDENTS AND THE PROFESSION. 



HOW SHALL I TEACH? OR, HINTS TO 
T£ACH£BS AS TO THB USE OF MUSIC 
AND ITS NOTATION.— By Dr« Lowell Mason. 

An excellent book for teachers of singing classes, and 
for thoao >vho have private pupils, In the rudlinents of 
music. The boolc is an explanailon and illustration of 
Dr. Lowell Mason's system of Imparting lustruciion in 
music, and directs the teacher in a course that, if fol- 
lowed, qualifies him for thu very best class work. 

Trice, 3e cents. 

IN8TRUMENTATION.—B.« Ebenezer Prout. 

A valnnble guide and assistant to the musical student 
who winltes U) Kain a kuowledg:e of the pro,#er blend- 
ing of orchestra) instruments, tliclr compass, capability, 
etc., and of everything couuected with this important 
braiicli of the musical art. I'rice, 75 cents. 

HOW TO PRACTISE.- By A. M. Ptipln. 

" How to Practise; or, Hints to Plnno Students on the 
Method of Practibing Finger Kxercises, Eludes, and 
Pieces," U a new book written by an eminent teacher, 
and plainly shows the importance of aiming nt perfec- 
lion in tliu' smallest details, which is the secret of suc- 
cess. The author gives the method x>ur6ucil by him 
during many years' teaching. Price, 60 cents. 

MUSICAL SCALE.— By Horaoe P. Biddle. 

A very Interesting and scientific treatise on the tones 
of tliii scales, harmonies, sympathetic tones, vibrations, 
cauiws of different qualities of toues, etc., with thirteen 
illustrative plates. Price, cloth, (1.00. 



MUSICAL FORMS. 

Ernst Pauer. 



A Musical Primer. — By 



DcPcrilKjs the form and genera\ an*angement of all 
sotts of pleciH, \ oca! and instrumental, and enables one 
to i-ecognizc the distinction between marches, waltzes, 
and all sorto of < lances, rondos, fugues, canons, etc.; as 
also between all varieties of chui*ch and other vocal 
music. Price, 75 cents. 

OUTLINE OF MUSICAL FORM.— By W. 8. B. 

Mathews. 

Designed for musical students, both amateur and 
special. Giving tlic structuro of the different characters 
of musical composition, — such as melodic form, song 
form, roudo, bouata, ecclesiastical form, etc. 

Price, 60 cents. 

COUNTERPOINT.— By J. F. Bridge, Mus. Doc. 

This new work contains criffinal examples, the old, 
hackneyed exampl s and exercises having been, to a 
great extent, discarded by Uie author. Price, 75c. 



RICHTER'S MANUAL OF HARMONY.— By Emat 
Frledrich RIchter. 

A practical guide to its study. Expressly prepared 
for the Conservatory of Music at Leipzig. Translated 
from the eighth German e<lition, by J. C. 1>. Parker, 
standard authority everywhere. Price, $2.00. 

RICHTER*S TREATISE ON COUNTERPOINT. 

Translated and adapted from the German of Ernst 
Frietirich Richter, professor at the Conservatory of 
Music, Leipzig, l)y Franklin Taylor, with additional 
appendix by J. C. D. Parker. This work has been 
adopter! by the Board of Professors at the National 
College of Music, England, and U a standarfl work on 
counterpoint both In German^y and England. 

Price, $2.00. 

RICHTER'S TREATISE ON FUGUE.— By Emat 
Frieclrich Richter. 

Including the study of Imitation and Canon. Trans* 
lated from tlie third German edition bv Arthur W. 
Foote, AM. This "Treatise on i'^igue'' will bo of 

frreat Interest to students, and especially so to organ- 
t)ts. It takes a place at once nmong thu rest of Kich- 
tcr's works in English translations. Price, cloth, $2.u0. 

BUCK'S DICTIONARY.— By Dudley Buck. 

All students will admire it. Dfsldes the dictionary 

£ roper, lhei*e is appended the " Home and Life Rules for 
Lusicians," by Bou«rt Schumann, translated by C. Jsys. 

Price, 4j cents. 

FIVE THOUSAND MUSICAL TERMS — A Dic- 

ttoDAry by J. S. Adams. 

Very popular. More than 100,000 copies sold. 

Price, 75 cents. 

LUDDEN*S PRONOUNCING DICTIONARY OF 
MUSICAL TERMS.— By W. Ludden. 

This yaluable work gives the proper orthographical 
spelling of the various wonls or musiral terms, and the 
proper pronunciation is then indicated by means of 
phonetic spellingand a key, whlcii is addea at the top 
of each page. The work is far more complete than 
anything heretofore published, and gives the proper pro- 
nunciation of the various musical terms as used in the 
German, French, Italian, Latin, Russian, Spanish, and 
other languages; cate being taken to discard the thou* 
sands of useless and meaningless words and sentences 
usually put in such works. 

Price, boards, $1.00; cloth, $1.26. 

MACY*S PRONOUNCING POCKET DICTIONARY 

Much in little. One of the most convenient musical 
dictionaries ever published. Price, 15 cents. 



Book* sent by mall, postpaid, on receipt of the above-named price*. 



Send for Circulars and Cataloeruea of Oliver DItson Company's Biographies, Musical 

Literatures and other valuable books. 

For other notable and ralnable publlcatloas of the class above named, send for our Descriptive Book CaUk»gne. 

BOSTON: 

OLIVER DITSON COMPANY^ 



NEW TOBK*. 



Chicago: 



PHILADELPHIA: 



boston: 



C. H. Ditson & Co. Lyon & Healy. J. E. Ditson & Co. John C. Haynes & Co. ^ 



i 





Complete, mith the jHasie, Words, and Piano AeeompanimeDt. 



Ask for Oliver Ditson Co.'s Editions of the Standard and Popular Operas; com- 

plete» correct* and reliable. Send for our Descriptive Catalogrue of Books, 

containing full description of Operas/ Cantatas, Oratorios, etc. 



AIDA $2.00 

Grand Opera. Verdi's greatest work. 

BELLES OF CORNEVILLE (Chimes of 

Normandy.) Planquette, 1.75 

Bright and sparkling music In the French style. 

BILLEE TAYLOR Solomon 60 

Comic Opera, after the manner of Pinafore. 



BOCCACCIO Von Suppe.. 
Popular Comic Opera. 

BOHEMIAN GIRL Balfe 
Known the world over. 



2.00 



1.00 



CARMEN Bizet 2.00 

Grand Opera. Spanish in character. 

CONSPIRATORS Schubert 1.25 

Schubert's pleasing music. 



COX AND BOX Sullivan 

Comic Operetta for three male voices 

DINORAH (Pardon de Roermel.) Meyerbei 
Qrand Opera. >erman in character, .or.... 

DOCTOR OF ALCANTARA Eichberg 
Immensely pr^Tilar. 

FANTI NE Bemicat and Messager 



.50 



FATINITZA Von Suppe. 



FAUST Gounod 

Gounod's most popular work. 



1 

w 
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FAUVETTE Messager ij 

Tbe Boston Museums latest Operatic 8uccea4| 



FIELD OF HONOR (Pre aux clercs.^ 
Herold. Prench Comic Opera 2.00 



GILLETTE Audran 

Light Modem Opera. French school. 

HEART AND HAJSID Lecocq -^ 

Light Modern Opera, Jji Fren^^i Stvle.^ 



1.00 




INFANTA'S 

Light OpeMi^^ 

LAKME 

Belibes' most pretentious worlc. 

LITTLE DUKE Lecocq 1.00 

Light Modern Comic Opera, 

LOVELY GALATEA Von Suppe 1.00 

Light Modern Opera. 

LOVE'S VOW Audran 1.00 

L!ght Modern Opera. 

LUCREZIA BORGIA Donizetti........ l.OO 

■' ' ■ favorite. 

knbach 1.00 

l^us operas bouffe. 



!■ ■ I 



1.60 



,2.00 



ftr. 



[ 



Mozart 1.00 



1.00 



OLIVER DITSON COMPANY, Boston. 

C. H. DITSON & CO-, LYON & HEALY. J. E. DITSON & CO., 

Jbr Broadway, New York. Chicago. 12S8 Chestnut St., Phlj*. 



